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Simply sight and shoot ! 


No need to focus the needle- 
sharp Schneider Xenoplan 
f/1°8 lens. 





Provision for manual aperture 


control if required. 


The photo-cell adjusts the 
aperture while you film— 


automatically ! 


Socket for 33-ft. remote 


release. 


You just press the button 
for marvellous 8 mm. 
colour movies ! 





EUMIG MANUAL 


For Better Home Movies 


' ee 
A fascinating book for all amateur 
Cine enthusiasts. Interestingly 
written, fully illustrated and packed 
with practical suggestions £1 0 0 














ELECTRIC DRIVE. Run 10 
films on one 4}-volt dry Meter adjustable 
battery. 10-100 A.S.A. 


YOU NEVER MISS A SHOT WITH 
THE EUMIG SERVOMATIC 8mm. 


This is movie making as it should be—freed of all complications. 


No winding, no focusing, no aperture setting—all you do is 


watch for pictures. £37.15.8 
EUMIG P&M The 8 mm. projector with a world- 


wide reputation for brilliant, silent, steady pictures. Forward, 
reverse and still projections, power-rewind. Complete with 


lamp and two 400-ft. reels. £36. 


if you have a tape recorder you can add your own synchronised 
commentary, music and sound effects. P8M Imperial, with tape 
coupling device, lamp and 2 reels. £43.5.0. 

Standard P8 projector (no reverse), with lamp and | reel £30.15.0. 


JOHNSONS OF HENDON LTD 
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WALLAGE 
HEATON 


127, NEW BOND ST. 
LONDON, W.1. 
MAYfair 7511 


THE CINE SPECIALISTS 


a_i 


eA MaueTTT 
THE QUEEN +m. cody nes BUZABETH 
Tt OUKE oF ‘meena QUEEN MOTHER 


SUPPLIERS OF PHOTOGRAPHIC EQUIPMENT 








This is only a part of our second-hand stock of cameras and 


projectors 
equipment at up to 50°, below new prices, yet still be certain of reliability. 


CAMERAS 


Eumig C3 (biack). {/2:7 lens, built-in exposure meter, 3 filming 
speeds 

Cine Kodak Magazine 8. 8mm. magazine loading, f/1-9 focusing 
lens. 4 filming speeds, case 

Bauer 88G. Fully automatic exposure control, 4 filming speeds 
This is a shop soiled camera 

Shop Soiled Eumig C3. (Grey Model), exposure meter, 3 filming 
speeds 

Zeiss Movenette 8B. {/2-8 Triotar lens, built-in exposure meter, 
single filming speed 

Agfa Movex 88. £/2:5 lens single filming speed 

CimaD8. {/2-5 fixed focus lens, ‘D' mount 

Bell & Howell Sportster Duo. Twin lens turret, 
lens and 25mm. f/1-9 telephoto 

Bauer 88C. {/2:5 T.T.H. lens, 4 filming speeds 

Agfa Movex Automatic. {/!:9 lens, fully automatic exposure 
control 


f 


The camera they use for filming for TV 
—the BOLEX H.16 REFLEX 


This is the camera used by professionals 
shooting travel and documentary films. It is 
fully capable of giving results of the highest 
standards 
it has a continuous reflex finder showing exact lens 
image. The manually operated variable shutter 
makes ‘“‘fades'’ easily available at the beginning or 
end of ascene, and with the backwind “‘lap dissolves"’ 
may be produced. Three-lens turret with built-in 
turret lever; single picture-release and a time or 
instantaneous control. Automatic frame counter, 
also footage counter with selectable audible 
indicator. Loading by 100ft. spool with automatic 
threading; speeds from 12-64 f.p.s. and manual 
forward or back wind without limitation; single or 
double perforated i6mm. film may be used. Zoom 
type viewfinder has set positions for 16, 25, 50, 75, 
100 and 150mm., and is removable to allow selection 
of the optimum filming position. There is a filter slot 
Complete outfit, with f/|-4 Switar standard lens, {/1:6 10mm. Switar wide- 
angle and {/!-9 75mm. Switar telephoto, £349/18/4 On easy payment terms, 
deposit £70/18/4 and 24 monthly instalments of £13/7/5. 


Additional lenses for the H1!6 Reflex: 
Wide angie: 

Switar 16 mm. f/1-8 £36 12 
Telephoto Yvar 100 mm, {/3:3 “4415 2 
Switar 50 mm. {/1-4 £57 10 II Yvar 150 mm. {/4 462 311 
Accessories available include:——Extension tubes, rifle grip, pistol grip, under- 
water case, automatic visible shutter control, etc. 

Wallace Heaton recommend the Bolex H.!6. reflex to professional and 
advanced amateur alike. 


£48 16 6 
<5 9 2 


Pizar 50mm. {/1-8 
Yvar 75 mm. {/2:8 


~and every one is guaranteed for one year. 


This is the place to buy 


Kodak Model 20. {/|-9 focusing len ai4i7 6 


Bolex H8.. 3 lens turret, f/!-9 standard and {/2°8 telephoto. 
100ft. spool loading, eye level focusing, backwind, case £115 0 0 


Agfa Movex 8, Cassette loading, {/2°8 lens, case — £210 0 


Bell & Howell Magazine 172, {/!'9 lens, variable speeds, turret 
head £32 10 


Bell & Howell Autoset. 3 lens Turret, Automatic exposure 


control, case : ‘ Sr 060ClU 


Nizo Heliomotic, f/|'9 standard, {/2°8 tataghonn. built in 
meter, variable speeds, backwind etc - oe 


Kodak 8-55 {/2°7 lens, case 


PROJECTORS 

£48 10 0 
422 0 0 
427 10 0 


Bolex M8. 500w. lamp. {/i:3 20mm. lens, case 
Pathescope Mk. 111. 20mm. lens, power rewind 
Specto 500. 500w. lamp, 800fc. arms, case 


The MOVIKON 8B 8mm. with 


Zeiss quality 


Semi-automatic exposure control 

with indicator needle in the finder 

makes good filming easy; simply 

align the needle with its mark and the 

aperture is correctly set for the pre- 

vailing lighting. The exposure meter 

can be adjusted for film speeds from 

12 to 27 Din., and for the 6 filming 

speeds from 8 to 64 f.p.s. a brilliant 

viewfinder giving a large image which 

is automatically compensated for 

parallax, and a coated !Omm. f/i-9 

Tessar focusing lens. Price £75/18/10 or deposic £15/18/10 and 12 monthly 
instalments of £5/7/6. 

Accessory lenses: 

Movigonar wide-angle Simm (allows use of widest aperture {/1-9), complete 
with viewfinder £24/7/1. 

Movitelar telephoto, 20mm., (can be used at full aperture) complete with 
finder, €24/7/1 

Accessories include ever-ready case, Proxcar close-up lenses, anamorphic lens 
and finder for wide angle filming, with bracket for use with Movilux A or B 
projector. 


Call or write for all the advice 
and information you need 
before you buy. 


For the best equipment — and the best from it — use 


Wallace Heaton’s Cine Service 








enables the user to put into 
his films, fades, wipes, and 
other effects. Adjustable 
in three directions, can be 
used with 8, 9S and 16 mm. 
cine cameras. Made in light 
alloy castings, finished in 
stove enamel! and chrome 


f4.10.0 
BRUN EDUCATIONAL FILMS LIMITED 


iS Prestwich Street, Burnley, Lancs. 


With years of experience in every kind of 
lighting, Philips produce a comprehensive 
range of projection lamps to suit all popular 
types of projectors. For dependability be 
sure to specify Philips projector lamps. 


PHILIPS PROJECTOR LAMPS 
are better in the long run 


For further details of Philips range of projector 
lamps send for free booklet. Philips projector lamps 
are made in Holland. 


PHILIPS ELECTRICAL. LIMITED | PHILIPS 
(Lamp and Lighting Group) 

CENTURY HOUSE - SHAFTESBURY AVENUE fy 
LONDON - W.C.2 


(PP31 358) 














A.C.S. OF BROMLEY 


FOR ALL PHOTO AND CINE NEEDS 


Credit Terms Approvals Part Exchanges 


Open until 6 p.m. Saturdays 


CU 








TURRETS 


by the 
Conversion Specialists. 
We fit twin lens turrets to 
Bolex C8, C8S, C8SL, B. & H. 
Sportster 605a. Price £8 





Triple turrets to Bolex C8, C8S, C8SL, B8, B8VS, B&L 


Sportster 605a, £12 
B. & H. Sportster (Spigot mount) Triple only, 
£12.15 .0 Specto 88, Triple only, £22 


LENS ADAPTORS 


Extend the range of your cine camera with any of these 
precision lens adaptors. 


Leica lens thread to “C’’ mount 35/- 
Leica lens thread to “D’’ mount 35/- 
“C"* mount lens to “D"" mount 24/6 
“D"’ mount lens to B. & H. Viceroy turret 21 - 


Precision cine repairs of all descriptions 


BUTTERFIELD PHOTOGRAPHIC mf. Co. 


NORWAY ST., PORTSLADE-BY-SEA SUSSEX. 
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CITY SALE AND EXCHANGE LTD 


AMATEUR CINE SPECIALISTS 





1 LEADENHALL STREET, E.C.3 


MIN 1156/6263 


95-94 FLEET STREET, E.C.4 


FLE 9391 





EUMIG C5M 


FULLY AUTOMATIC 8mm. CAMERA 


All the up to date features, 
built-in coupled exposure 
meter for films from 10-100 
ASA with indicator needle 
visible in viewfinder. 

Three lens turret with 
12.5mm. f/1°8 Eurmigon stan- 
dard lens. 31°25mm. 2°5x 
tele attachment. 625mm. 
05x wide angle attachment, 
all operated on one focusing 
wheel, and all with fixed 
focus setting. The viewfinder 
is automatically masked for 

each field of view, and shows a | : | size image. 

Continuous run release, with single shot and 16, 
24 and 32 f.p.s. 

Film counter with audible warning of approach 
of end of film. Back wind handle with lens cap. 
Camera supplied with pistol grip, 

ce jerelease. £81.7.6 


which is fitted with cable release. 


8mm. SOUND FILMS 
200 fe: + £6-0-0 EACH 
CARTOON TRAVEL - SPORTS 
Send for list. 


PART EXCHANGE. 


BAIA 
TAPE SPLICER 
POCKET SIZE 
16/6 with tape. Extra tape 6/-. 


EASY TERMS 


VSED BARGAINS 
BOLEX HI6 non-filter slot f/1-5, l6émm. 2°8 
Kern lenses, case, eye level focus, £96-10-0 


BELL HOWELL 627B f/1°9 20mm. 
{/2 2° Tele Kinic, £89-10-0 








MAIL ORDER 








The EUMIG P8M IMPERIAL 


Show that film on the 
famous Eumig Imperial 
projector and give that 
professional touch by 
adding SOUND. With 
a tape recorder used at 
3} i.p.s. the tape is 
coupled to the projec- 
tor and perfect syn- 
chronisation is ob- 
tained. Brilliant even 
screen illumination ob- 
tained with the new 

12v. 100w. lamp and the 20mm. f/1°4 Euprinar lens. 
Reverse projection, still picture device and power 
rewind are all fitted together with 400 feet reel 


capacity at the amazing low priceof £435.09 


Eumig Manual for first class hints on improving 
your movies. Price 21 /=. 


ee ee 











CANON ZOOM 8mm. 


F/i*4 LENS, CASE, 
RANGEFINDER 
REFLEX, 10 to 40mm., 
PISTOL GRIP, 
BUILT-IN METER, 
13 ELEMENT LENS, 
£104- 12-7 


ke BAIA 


BOOK YOUR ORDER 

SPLICER 
NOW FOR EARLY ‘a 
DELIVERY FROM 


8mm. SOUND 
NEW QUOTA ell 


@ PLEASE BOOK ME A 
CANON OUTFIT [—] 
HP. TERMS [) OSH 


_DEPOSIT é 


A_hane 


ADDRESS 














° 





MAIL ORDER 


of 





93-94 FLEET STREET, E.C.4 ; 
de on oe oe oe Ge oe oe oe ot 
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FULLY AUTOMATIC 


for the beginner 


MANUALLY-CONTROLLED 


for the experienced 


The 88F represents one of the latest Bauer 
“Magic Eye”’ cine cameras. Fitted with a 
coupled photo-electric cell exposure meter 
for fully automatic operation and alterna- 
tive over-ride manual control. This versatile 
camera also possesses an improved trigger release 
mechanism which allows single frames, normal 
run or continuous run facilities, a film speed 
adjuster on the front ring of the exposure 
meter and a large viewfinder which also con- 
tains the meter scale and pointer for safety- 
checking light conditions. Accessories include 
wide angle and telephoto lens attachments, 
viewer attachments to give the correct area of 
picture field taken in by the different lenses, 
miniature titler device and wide screen fitment 
for taking a 50% wider picture than normal. 
Complete with f/1°8 Schneider-Kreuznach 
Xenoplan high speed lens. 


Price £46 . 17 ’ 6 


Suede case £3 .12.6  Ever-ready case £3. 12.6 
De-luxe Ever-ready case (German) £5 . 17 . 6 





ee ee 

















FROM ALL GOOD CAMERA SHOPS 


Sole Wholesale Distributors: NEVILLE BROWN & COMPANY LIMITED - LONDON w 
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W THE CINE SPECIALISTS 
A L L A C E is VICTORIA ST. = 
LONDON S.W.! 


* 
. . aby SY APPOINTMENT TO 
VICTORIA 8850/1121 ae ‘eeu wnquiiedae (i 
re Oet O FOEueGe ta Quttn “OTHHa 
SUPPLIERS OF PROTOGRAPHIC EQUIPMENT 





* Opposite VICTORIA apanype pny STATION x 


l6mm. BELL & HOWELL 
G.B.- 200-EE 
BELL & 


HOWELL 
(Autoset) 
F/I-9 
SUPER 


COMAT 


WITH “ELECTRIC EYE” 
LENS FULLY AUTOMATIC 


(Also manual.) Complete with 'The photo-electric ‘‘eye’’ is 
3 lenses, built-in filters, case, , coupled to the aperture so that 
and many new features. The*AUTOSET” with built- | the iris is always at the correct; Reverse ... _... £36 © 0 
£69 19 9 in exposure meter which | aperture. Takes standard 5Oft. PMS. imperial. Built-in 
automatically sets the iris to | ™82zine load films. Five film- coupling device for tape 
v ; | ing speeds—16, 24, 32, 48 and recorder ... -, 43 5 0 
the correct exposure filming. |¢4 frames per second—and | P8 same brillance but simpler 
Filming is now simpler than , single frame releases control.’ Model one -- 0 15 0 

A.B.C. An f/1-9 20mm. coated focus- 

ing lens is fitted. 


Price with case £41 16 O | Price £192 10 0 


P8M. Forward, Still or full 


i 8 NE er ene a ee aerone eee - ae E 
| matic exposure SECOND-HAND BARGAINS 
consists of a built-in light meter 8mm. Bell & Howell iin. f/4 Dallmeyer Popular 
which measures the light actu- *“Viceroy’’ f/2°5 Lens and Telephoto Lens (8mm.) 
ally passing through the lens lin. f/19 Taylor-Hobson ass § 0 
Other features include:—a Telephoto, also Ifin. Super 8mm. Zeiss Movilux 8A 
unique variable shutter to pro- Comat. Finders and Case Projector (shop soiled) } i. 
duce fade-ins and fade-outs, | Outfit £52 10 0 £40 0 0 
seven filming speeds 12 to 64 8mm. Bolex B/8 (Twin- 8mm. Gevaert f/1*‘9 focus- | ZEISS MOVILUX 8A 
f.p.s., single frame exposures. Turret), £/1-9 ros, Me ing lens, 4 —— =. only 10x 7 x 5fin. £52 19 6 
. : rames and case £ 0 Can b d with T 
With f/1-8 Lens... £89 4 6 8mm. Bell & Howell ‘‘Auto- 95mm. Pathe H Camera, as Recenter.) ie 
With 3 lenses ... £135 4 6 | = set’, £/1-9 42910 0 f/i9Llens ... £9 0 0 





@ @ @ = 1960/61 EDITION OF THE FAMOUS WALLACE HEATON 


We have a quantity of our current Blue Books in excess of our actual 
requirements and offer a copy (normally 2/-) free and post free, to anybody 
* interested in it, who either calls or sends us a self addressed label, which 


can be gummed or ungummed 
(INCLUDING 45 PAGES ON CINEMATOGRAPHY) 


MAIL ORDERS and EXPORTS 
WE CAN SUPPLY | 166 Victoria Street, London, S.W.| 
NEARLY EVERYTHING Please send me (mark with an X) Easy Payments 
In the way of new cameras and equipment advertised | Copy of Blue Book. Form 
e Insurance Form. D. & P. Price List. 
in this journal—if you are unable to call, please address Cine Films Lists (state size) , 
your enquiry to 
(Dept. M/O), Wallace Heaton Ltd., N 
166 Victoria Street, London, S.W.1, ae 





ame 


(BLOCK LETTERS) 


where it will receive prompt and individual attention 
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“‘Vevo 


A NEW NAME—COVERING A NEW 
SERIES OF CINE EQUIPMENT— 


Designed with the amateur in mind 


CINE ACCESSORY KIT is designed 

to supply the amateur film maker 

with a complete kit of accessories at a very 

reasonable basic cost, which can be made up for use as 

required, For example the kit will make up into a most 

efficient and rigid titling bench complete with lights 

and moving camera platform. With a very few minutes 

spent on re-assembly you can have a floor light stand, 
a table stand, a screen stand, etc. 


(o] CINE ACCESSORY KIT is the most adaptable yet designed, by adding to the basic kit 
you can make up many useful accessories, e.g. an overhead lighting unit, a microphone 
boom, a lighting boom or even an animation bench. 
The basic kit consists of ail the parts required to assemble a cine titler, lighting stand, table stand, screen 
stand, pistol grip lighting bar. The kit is supplied complete with all plugs, flex, lamp holders, reflectors, etc. 


At the total cost of only £7 5s. Od. (postage 7s. 6d.) 
Pistol grip 10s. 6d. (including purchase tax) 


A feature of this equipment is that you can purchase any part of the kit separately even down to the last nut and bolt, this means 
that you can add to the kit as you go and purchase the parts as you require them. For example, if you wish to use 3 lamps instead 
of two on a lighting stand you can buy the extra reflector, lamp holder and connecting flex. 

Full details of this most versatile equipment are available from your local photographic dealer or direct from the actual manufacturers 


ARTHUR R. PRICE (Aston Manor) LTD. PARK LANE, ASTON, BIRMINGHAM 6. Telephone: Aston Cross 3236-7. 











A customer refers to our “‘ Monthly Ray of Sunshine in the ACW.”’ Another likens us to that 
eminent estate agent Mr. R—Y BR—KS who regularly and wittily enlivens the pages of the 
sS—D—Y T . We are flattered - the boss blushes in coy confusion (well, almost!) 
“ meanwhile’’ he barked suddenly “ we 


REPAIR ANYTHING!” 


PROJECTORS (MIXED) LENSES THE BOSS BOX 


L516's, but of course, now, and perhaps for 
always, jeJe as usual. Debrie Compact, 
beautiful, Pristine, mint, cheap—128/-/-. 
Danson 54! magnetic, jolly good one. Record 
and erase heads and chings all over the 
place—475/-/-~. Victor 40, stripped down, 
completely rebuilt cases recovered an’ ail, 
Pathe 2008. I6mm. Checked, O.K., €12/10/-. 
Ace 9-5 Sound Conversion Unit complete. 
One of the few really good units—415/-/-. 


CAMERAS 
B. & H. Sportster, E.R. case —€13/-/-. 
Nizo Hellomatic. Does No-One want this ——- 
thing? Fed up with seeing it around. Goes to 
first customer for €2S/-/-. 
Pathe Prince 90% new-—4£12/-/-. 
Pathe Motocamera “B"’. Quite a good 
one €6/10/-. 


(H.P. AVAILABLE OF COURSE—NEW LIST IN PREPARATION. 


BURGESS LANE & CO., THORNTON WORKS 


All sorts, both camera and projector. Send for 
latest list, or phone. 


LAMPS 


(1) t1O volts, 500 watt, L.516,£1/-/- (3 for $0/-) 
(2) 50 volt, 25 watt Dekko. 4/6 (3 for 12/-). 
(3) 110 vole, 750 watt Debrie. £1/5/- (3 for 
(Plus quite a number of other types—all on 
the list.) 


PROJECTOR SPARES 


Stacks of spares for L.516, K.16, Dekko and so 
on. L.516 s, 18/-. Claws, 25/-. Gate run- 
ners fixed and sprung, 12/6. Brand new claw 
boxes, £3/10/-. Cell box units €2 each. 
Many more on the new list. 


(We thought we'd give the boss a bit al! to 
himself. Let him ramble on a bit . . .). 
“Listen, that Debrie, it's cheap, Too cheap! 
still, | s'pose we'd better let it stand now. 
Good machine. Eric Seth (he's the boss when 
I'm away) has bought a ‘cello. Says he's 
going to learn to ride it. Wants to play 
Beethoven quartets. Him and Casals, best of 
luck! We want equipment, all sorts, pro- 
jectors, spares, got to keep the pot boiling. 
Can't keep up with demand, write to us—will 
you? Another thing—we're always pleased to 
help—even if we don't sell you anything. We 
enjoy our work—so bring on your problems! 
Must go now, chase these bods a bit-—see you 
next month—’bye. 


S.A.E. (PLEASE) 


THORNTON AVENUE, CHISWICK, W.4 (CHI. 5752). 
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demonstration rooms. 


GET READY ! 


The forthcoming outdoor and holiday season will, 
we hope, see you fully prepared for successful cine shooting. 
We always carry a large selection of the latest cine apparatus and 
are always willing to give you a projector demonstration in our 





Bell & Howell 
8mm. Sundial 


With f/1°9 universal focal 
lens, accepts standard 
filter, telephoto and 
close-up lens attachment. 
New calculator dial with 
international exposure 
guide symbols. Single 
speed shutter. Complete 
with case. 


£23.15.7 


On Deposit of 42 15 7 
and 8 monthly payments 
off 215 2. 





Bell & Howell 8mm. 
Sportster IV 


The Bell & Howell 

Electric-Eye cine 

camera is the ideal 

companion for what 
ever aspect of cine 
photography you at- 
tempt, additionally 
making most’ acces- 
sories unnecessary. 

Consider some of 

many outstanding 

features: 

@3 tens Turret, 
with normal, wide 
angle and tele- 
photo lenses. All 
with a maximum 
aperture of f/1°8. 

@ Built-in A to D 
filter that can be 

* used for ali lenses. 

@ No Haze filter required as all lenses are haze 
corrected. 

@ Periscope Viewfinding, enables you to see all the 
settings in the viewfinder as you film. 

@ Field of View ciearly marked in Optical finder. 

@ Electric-Eye giving automatic exposure control. 

@ Three way starting button gives easy change from 
normal to slow motion or single speed as desired 

Price including English Hide E.R. Case. 


£69.19.9 


Or Deposit of £14. 19. 9. and 12 monthly payments of 
4. 18. 7. or 18 at £3. 7. 2. or 24 at £2. 12. 9. 





The 8mm. Bolex B8L 


Measures the exposure 
behind the lens: the cell 
thus sees exactly what the 
lens sees. 


At the moment you com- 
mence filming the light com- 
putor automatically swings 
away from the lightpath to 
the film; and between se- 
quences it may be quickly re- 
introduced to make a further 
check on changing light con- 
ditions. 12 to 64 f.p.s.; twin- 
lens turret; variable shutter; 
viewfinder with variable field 
frames; film counter marked 
metres or feet with end-of- 
spool signal 


Paillard B&L, f/1°8 Yvar in focusing mount 


£86.7.6 


Or Deposit of £17/7/6 with 12 payments of £6/3/8 or 
18 payments of £4/4/4. 
Paillard B@L, {/1°9 Yvar, fixed focus 


£76.2.0 


Or Deposit of £15/2/t1 with 12 payments of £5/9/4 or 
18 payments of £3/14/7. 





The 8mm. Brownie Movie 2 


A simple top quality 8mm. cine camera that is ideal for 
colour and black and white film. With {3mm. f/19 
Cine-Ektanon lens, click stop aperture control, clearly 
marked viewfinder, easy to read footage counter. 


£17.5.90 


Field case £1/15/10 Price complete £19/0/10 or 
deposit of £2/2/0 and 8 payments of £2/0/10. 





The Famous Revere C87 
8mm. Cine Camera 


STUDY THE VALUE 

New and Fully Guaranteed 

@ 5 speeds 8-32 f.p.s. 

@ 13 mm. {/2°5 Wollensak lens, fixed focus 
interchangeable lens, type ‘*‘ D "’ mount 
Viewfinder marked for Telephoto lens 
Takes standard Doubie-8 spools 

Footage Indicator 


£i5.15.0 


Or Deposit of only €£1/15/- and 8 monthly payments 


of £1/16/9. 
The New 
Weston Master IV 


completely redesigned Weston Meter 
embodying long experience of this famous 
manufacturer You'll want one of these when you 
see it! Beautifully styled, easy to read and use, 
tough as they come, a thoroughly reliable and long- 
lasting guide to perfect exposures for Still and Cine 
photography 





A brand 


new 
the 


Greatly increased sensitivity 
Pointer lock holds readings 

Rating up to 16,000 ASA 

Most of the casing is stainless steel 
Also designed for cine use 

High and low light scales 

Light value window 


Complete with leather Zip case 
Or Deposit of €1/18/6 and 8 monthly payments of 
ét/t/-. 





LONDOS: 
28, Old Bond Street, W.1. Tel. HY De 5048/9 
Tel. TEMple Bar 6009 & 3775. 
Angel B.C.2. 


Tel. MONarch 4643. 
pton Road, 6.W.4. Tel. KENsington 8062. 
venue, W.C.2. Tel. WHiItehall 3301. 
Al. Tel. BA Yewater 2681. 
p Tel. LANgham 4321 
28a, Seven Sisters Road, Holloway, §.7. Tel. ARChway 3718. 
‘7, Topsfield Parade, Crouch End, 9.8. Tol. MOUntview 2410. 
Tel. BALing 4401. 
. (Penrose (Cine) Ltd.) 
Tel.: TULee Hill 5603/3. 





LONDON: 
: 18, George Street. Tel. CROydon 0781. 
i. BARROW : 537, Pinner Road, Tel.: UN Derhill 1202 
KINGSTON : 30-32, Thames Street. Tel. KINgstan 2060 & 4187. 
PROVINCIAL: 
BRIGHTON: 33, St. James's Street. Tel. Brighton 691662 
BOLTON: 21, Market Street. Tel. Bolton 25100 
¥: Tel. Canterbury 2483. 
Cardiff? 27160 
Doncaster 2382. 
: 28, High Tel. Hereford 2746. 
LEEDS : 37, Bond Street. Tel. Leeds 25106 
: 56, Headrow. Tel. Leeds 25717 
LIVERPOOL: 65-67, Dale Sirest. Tei 





L'pool Central 6711. 


AVAILABLE THROUGH EVERY DOLLOND PHOTO SHOP 


LIVERPOOL: 71, Bond Street. Tel. L’pool Royal 1682. 
CHESTER: 96-87 


Tel. Manchester Blackfriars 6897 
MIDDLESBROUGH: 26, Linthorpe Bosd. 

Tel. Middlesbrough 3388. 
NEWPORT (MOW): 48, Commerota! Street. 

Tel. Newport 63603. 

THAMPTON ; 63° Abington Street. 
. Northampton 1744. 

Y: 17 & 19, Catherine Street. Tel. Salisbury 2922. 
80 : 60-61, New Road, Six Dials. 

Tel. Southampton 32150. 
SWANSEA: 34, Castle Street. Tel. Swansea 54420. 
YEOVIL: 2, High Street. Tel. Yeovil 400. 
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Tahitelakmecia-t lk ao 


Don’t miss this tremendous bargain . . . 


ASTRO STANDARD 


=f £24.10.0 


Brand new with f/1°5 coated lens, 500 w. lamp 
and all other features shown. Carrying case 37/6. 


and 8 monthly 
DOWN payments of 60/6 
or DEPOSIT £5 


and 12 monthly Payments of 35/- or 18 of 24/6. 


brighter 


movie 


fl ° — iN shows; 
coiours 


500 mr fi) Ss 


included in this | 500 watt 
low price » Astro 


EXTRA COOL RUNNING due to powerfu! blower 
and extra large finned lamphouse with aluminium 
thermal screen. GATE STOPS “ SPLICE JUMP” 
by ingenious side tension springs. Ali-nylon gearing 
for quiet running FEATHER-TOUCH MICRO 
SWITCHES control interlocked lamp, motor and 
blower operation Fully varaible range of speeds. 
400FT. SPOOL ARMS give full half-hour’s show 
FIVE-YEAR GUARANTEE. Material and workman- 
ship in the Astro is so fine, we guarantee perfect opera- 


Compare these features with any other 8 mm. projector under £30. tion for S years! Full spares and service facilities in U.K. 


MAX TRI-AUTO 8 £58.18 .6 


A tremendous buy from Dixons! 





HOLIDAY METERMATIC 
£39 15 0] Rae S Under £60 yet look at these 


Specifications: Three f/!-8 lenses 
(6/Smm. wide angle, |3mm. nor- 
mal, 26mm. telephoto), with 
price for | 7 matching coupied view- 


sensational 


this fine finder eyepieces and 
i clear “‘Bright Line’’ 
cine- ~ frame finder. Coupled 
camera “a exposure meter gives 
perfect colour movies. 
Sent for only Simply by lining up 
£4 DOWN : , pointer in the eyepiece, 
Any current Bolex equipment--from €2 
and 8 monthly payment of 96/- or Deposit to £200-—can be supplied by mail or at all 3 lenses are set. 
£8 and 12 M.P. of 57/- Dixon Camera Centres everywhere. Let | Built-in fade and dis- 
us know your requirements or write 
Triple lens turret, 8mm., com- | now—for details, lists, prices, terms, etc solve feature. Seven 
lete with normal, telephoto and filming speeds 8-48 f.p.s. Exposure meter can be set for all films 
rade angle f/1-8 lenses. Built-in DIXONS—THE 10-40 ASA. And the price includes a handsome leather case! 


t f fect . 
Scpeeut clcur moves. "| BOLEX SPECIALISTS [46 DOWD ei Sree yin tS geo" 


balanced colour movies. 














<The se span: 
y. Pe 
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Sensational new Magic Eye 8mm. Camera BIGGEST T KS 
ADMIRA 8F £24 10 O EASIEST TEMES 


The “Magic Eye built-in exposure system ensures 
perfect colour movies in the simplest possibie way. Just 
line up a pointer in the eyepiece and the exposure is set - j i™ 

There’s nothing else to do! The fixed-focus f/2°8 Mirar lens i i DIXONS 


gives pinsharp pictures from 3ft. to the horizon. FProfes- Hai : i BIRMINGHAM 


sional sprocket drive. Slim fit-the-hand shape gives rock- 


v 
steady movie pictures, easy panning etc. Wonderful value CAMERA CENTRE 


Sent on 10 day's Free Trial for only 


£2 DOWN 2 Bcvee, | 1-12 Union St., 
and 8 monthly payments of 60/6 or DEPOSIT £5 and 12 oo det ick | oe -¢ 
monthly payments of 35/- or 18 of 24/3. Case £3/15/- extra a § See Tel: CEN 851! 
SEE THE ADMIRA AT YOUR Here, as at every other Centre, on-the-spot easy 
NEAREST DIXONS OR WRITE terms are always available, together with the sound- 


est of sound advice. For friendly expert service go to 


FOR FULL DETAILS. any of the Dixons Camera Centres listed below. 
PORTAY OPEN 9-6 INCLUDING SATURDAYS 


11-12 UNION ST, 
ADMIRA 8 Ila £39.10.0] gn. EDITOR £12.18.6 BIRMINGHAM TEL. CEN 8511 
The Portay has dual 
Slim-built twin | seed rewind arms 72 PARK ST. 
lens turret 8mm taking up to 400ft \ = } BRISTOL TEL. 22511 
cine camera with spools Smoothly { es . , 
#/2-8 normal and running nylon/steel \ ~ \ 89 BRIGGATE 
{/3-5 telephoto. bearings. Large re- W 2 LEEDS TEL. 23211 
Parallax cor- cessed screen of gh 


rected _view- | brilliancy. 22 » 1an a> 32 GALLOWTREE 
finder Motor Everyone’s family d . LEICESTER GATE. TEL. 58511 
has cut-out to films are vast! * . - = 
avoid slow-down pr mes by judicious — 83 LORD ST. 
. z 5 epecde, .- - editi ; LIVERPOOL TEL. CEN 5011 
: f nd . od —* 
wind. Sprocket | #1 ‘DOWN payments . 70-71 BROAD ST 
feed for rock-steady pictures READING TEL. SO9I1 
£4 DOWN 333,2,.727"bY, gare of FREE BOOKS! Paes 
£4/15/6 or DEPOSIT £8 and So Fie Soha ; SOUTHEND IGH ST. 
12 monthly payments of 56/6 or 18 of 39/6 Case sehr bcs Mb sax Voss nai bsnioe—s aufh ree op re TEL. 65611 
£4/5/- extra “aang tho tne: : : ’ ee js a 
With latest f/!-9 normal and telephoto lenses tainat ; re. S ferent titles make su 93-95 ST. JOHN'S RD, 
giving amazing definition £47/10/0 or £5 DOWN that you get the best from your equipment when you LAPHAM ja BAT 6611 
and 8 monthly payments of £5/14/3; ot eo Dixons - 
DEPOSIT and 12 monthly payments of £ or . 12 LONDON ROAD 
18 of £2/7/-. Case £4/5/0 extra the Best from Dixons CROYDON CRO 9511 











»0del yours for only iO 


EUMIG P8M | £69.19.9 B&H SPoRTsTeRIV | EAST HAM NORTH. GRA 9ST 


- even bees. thar wor id- EDG A F 185 STATION RD. 
Revolutionary redesign : sen oe pecnet! —— W R EDG 5211 
of world famous 8mm wont Dagger ey gyal om 273 HIGH ST 
projector Now with sate Eye sets SLOUGH SL 23211 
high intensity precentred ytomatically 
lamp, single frame, re- , variable 10-40 ASA 
verse projection, power : Im sp s. Normal and 
rewind. Big, bright | noti speeds can 
movies, from this splen- a taken in same shot 
Ne andre oa Hecate ei 2 we For Instant Credit 
£4 DOWN : luded Nine out of ten Dixon customers 
and 8 monthly payments of €8/9/3, or DEPOSIT pay only a small deposit and take 


and 8 monthly payments of 86/- or DEPOSIT £14 and 12 monthly payments of €5/0/3; or 18 of ; 
£7/10/- and 12 of 51/3 or 18 of 35,9. £3/10/-; or 24 of £2/13,6. credit goods away INSTANTLY. 














All Dixon goods 
are covered by 
Dixons’ 


2 YEAR Send on [0-Day Free Trial 
GUARANTEE If | am not satisfied in any way | may return the equipment for full refund coupon 
: included at no extra deposit E.R. Case [ ] Accessories as below 


This guarantee T0 Wy 
covers all defects | enclose £ as deposit, balance in months 


in materials and NAME 
workmanship. f 10 d 
Defects suse organs ae or ays 
caused by abuse —= 
or aawnal wear ; a DIXON HOUSE, 128-136 HIGH STREET, aide 
repaired free. ; gma EDGWARE, MIDDX. Tel.: EDGware 521% 

TRIAL! 
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CHOOSING AND USING A CINE CAMERA 
EDWYN GILMOUR 


A guide to choosing a camera from the bewildering array on the 
market. Each mechanical feature is described and its function 
explained. Also covers hire purchase and guarantees, accessory 


lenses, exposure meter systems, tripods, care of the camera 
and a glossary of terms. Line illustrations. 124 pp. 64x42 in. 


MOVIEBOOKS 


CHOOSING AND USING A CINE 
PROJECTOR 


EDWYN GILMOUR 

Explains the function of each part of the projector thus helping 
in the selection of a model most suited to individual requirements. 
Describes the models available, their care and maintenance as 
well as the actual screening of films. Line illustrations. 128 pp. 


64 x 4¥ in. 


CINE TITLING JOHN DABORN 


The technique <f filming cine titles, stressing the importance of 
design, lettering styles and other artistic values and explaining 
new lettering methods. Novelty, trick work and animation are 
included whilst hints and tips are based on first hand experience. 
Half-tone illustrations. 112 pp. 64x 4} in. 


EXPOSING CINE FILM arian ciason, F./.8.P. 


The basic principles of exposure determination for all users of 
cine film from the inexperienced to the advanced worker. 
Covers film emulsions, filters, colour temperature, shutter 
mechanisms, lenses, exposure meters. Line illustrations. 128 pp. 


64 x 43 in. 


FILMING IN COLOUR 


DEREK TOWNSEND, M.B.K.S., A.I.F.C. 

A guide for all who shoot colour. Covers the film, colour tem- 

perature, filters, exposure, colour appreciation problems, the 

lens, filming by artificial light, practical outdoor and holiday 

filming, choice of equipment, film technique, projecting. 
Laminated board 8/6 each (post 8d.) Glossary of terms relating to cine Line illustrations. 128 pp. 
Cloth bound 10/6 each (post 8d.) 6} x 43 in. 


From your bookseller, photo dealer or in 
case of difficulty direct from the publisher 
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Better Colour 


THE NEW 25 ASA Kodachrome, to be 
known as Kodachrome II, is not far 
away. Kodak tell us that a trickle should 
be in the shops before spring is out and 
that “reasonable quantities” can be ex- 
pected later in the year 

This is good news, and not only (not, 
perhaps, even mainly) because of the 
useful speed increase of 14 stops. Koda- 
chrome II is, in effect, a new colour 
film, promising to give improved defini- 
tion and more agreeable contrast two 
advantages which the 16mm. profes- 
sional has been enjoying since the com- 
ing of Ektachrome Commercial camera 
film and Kodachrome 5269 duplicating 
stock 

Expectations that Kodachrome II 
would be dearer as well as better have 
unfortunately been borne out, though 
the increase probably in the region 
of 10 per cent, for the 8mm. stock is 
a modest one, The cost of processing 
and return postage will be included in 
the price 


Discrimination Denied 


WHEN CONFIRMING a published report 
that their processing equipment at Hemel 
Hempstead was being adapted to handle 
Kodachrome II, Kodak let it be known 
that they had been wounded by a refer- 
ence to colour processing in A.C.W.’s 
first weekly issue (January 26). On our 
Letters page, it may be recalled, Leslie 
Charles had alleged that the amateur 
was treated as a “second-class citizen 
by certain makers of colour stocks, “To- 
day”, he wrote, “l6mm. is_ pre 
dominantly used by professionals whose 
films are put through the baths when 
conditions are optimal’, whereas “ the 
individual amateur has his films put 
through as ‘tail-enders’ in tired-out baths, 
with the all-too-familiar results of off- 
balance, poor gradation and disturbed 
effective speed” 

We are delighted to print an authorita- 
tive assurance that this is not the way 
Kodak do it. “There is no difference 
whatsoever”, their spokesman said, “in 
the processing of amateur or profes- 
sional film or, for that matter, of 16mm 
and 8mm. (processed as 16mm. and 
afterwards slit). They all pass through 
the same processing machines in order 
of arrival, Moreover, the machines run 
continuously, 24 hours a day, seven days 
a week. Replenishment of baths is con- 
tinuous, controlled by frequent and 
regular sensitometric and chemical tests, 
so that there can be no such thing as a 
‘tired-out bath’ at the end of a run”, 

Earlier in his letter, Mr. Charles had 
mentioned that he always bought his 
colour film in a single batch big enough 
to last the season, that being the best 
way to “obtain truly consistent results, 


in Less Light 


with uniform colour balance and speed’’. 
Since this practice is almost universal 
among professional Kodachrome users, 
it will surprise Mr. Charles and many 
others to learn that Kodak advise 
against it for the average amateur. 

“Unless the batch is going to be used 
fairly quickly, we do not recommend 
bulk purchase. All colour films deterior- 
ate to some extent in storage unless the 
temperature and humidity are controlled 
to within closer limits than the amateur 
is likely to be able to achieve. The 
manufacturing variations from batch to 
batch are very small. There is in fact 
less chance of variation by using freshly 
bought film of different batches than by 
using film of the same batch which for 
some months has been incorrectly 
stored” 

Butcan one be sure that the film is fresh 
when bought? Kodak admit that one 
can’t, and, sadly, that they have no con- 
trol over the conditions and time of stor- 
age on the dealer’s shelf. Clearly, the 
moral is that it is saferto buy stock from 
a shop where the turnover seems likely 
to be fast. The converse —that it is 
dangerous to buy from the small shop 
is not necessarily true. One day last 
summer, we ran to earth a 5O0ft, spool 

Kodachrome in a sleepy general store 
1 long way north of the Caledonian 
Canal. It came dusty from the shelf and 
was loaded with deep misgivings into 

camera. But on the screen, it differed 
nly in subject matter from the other 
1oliday spools we had bought in May- 
iir before heading north. 


No Waiting 
Till You Get Home 


BATTERY-OPERATED projectors are 
Among A.C.W.’s overseas 
readers are missionaries and teachers 
who have been using them for years 

but not, it must be confessed, without 
looking longingly to the day when their 
outposts would enjoy a public electricity 
supply The high-wattage projection 


not new 


**Do you mind if I knock your helmet off, then 
run like mad while he films it all?” 





330 


lamp has a large appetite (500 watts 
means more than 40 amps at 12 volts) 
and will discharge a large accumulator 
distressingly fast 

Good news for film users in faraway 
places (and not only for them) comes 
from the importers of the Nilus. This 
8mm. projector from Italy, one of the 
Cirse range, is now available in battery 
operated making such modest 
demands one’s car battery could 
be used for a show and still start the 
car for the journey back to base. The 
8 volt, 50 watt lamp of the Nilus, in 
fact, consumes little more than a single 
headlamp, and the motor is a trifling 
additional load 

There is a choice of two battery 
models, one for 32 volts (widely used, 
for example, on farms with motor- 
generator sets) and one for 12 volts, cor- 
rect for the majority of cars. 

The 8mm. projector independent cf 
mains has applications nearer home, too 
For those who live permanently on cara 
van sites without electricity it could be a 


versions 


that 


no more trips to electrified rela- 
Even for the tour- 
are possibilities. If 
shots of its 
tor- 


boon 


tions for every show 


ing caravanner there 
the tour is long 
early st ; uld be 


enough, 


processed, 


Sportster V with its screw-on pistol grip. The 
trigger iz linked to the sliding operating button 


by the vertical rod. 


warded and screened (and any gaps filled 
by re-shooting) before getting home. 


For Our Own Good 


AMONG the benefits of commercial TV 
which the Pilkington Committee ought 
in fairness to consider is one that the 
programme companies will possibly not 
mention. The frequent insertion in pro- 
grammes of technical faults that arouse 
a violent urge to hurl something heavy 
at the tube is a service for which all 
should be grateful. Resisting the urge, 
as most of us manage to do, develops 
the nation’s powers of self-control. 
When we switched on the other night, 
this subliminal character-building course 
had reached an intensive stage (or was 
it an “A” level exam.?). First, the an- 
nouncer’s voice got lost somewhere be- 
tween microphone and aerial. Next, the 
celebrity he was announcing began his 
piece with his eyes on the wrong tele- 
prompter. Then came a bit of film. But 
somebody forgot to switch it on at the 
right cue, leaving the celebrity, words 
exhausted, gazing miserably out of the 
At the end of the programme, the 
announcer suffered the same fate: there 
those agonisingly long. 
close-ups while he 


screen 


was one ol 


straight-into-lens 
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waited with a glassy smile to be faded 
out. 

All this in 25 minutes — but there 
was better to come in the ensuing com- 
mercials. One began with a roar of 
sound, another had a scratchy musical 
track, with woolly speech superimposed, 
that would have disgraced a pre-war 
showing on 16mm.—and that on a 
V.H.F. band capable of very hi-fi. We 
stayed with the programme till the next 
natural break, fairly confident from past 
experience that this would include ITV’s 
sternest test of viewer endurance. It 
came, in a live-action spot with dialogue 
grossly out of sync, (not, incidentally, 
through misthreading of the telecine 
DV seldom wastes its errors by presenting 
two at once — but because the actor's 
lip movements and the voice dubbed on 
afterwards just did not match) 

But good as its intentions doubtless 
are, is ITV wise to continue the course”? 
There is a large and fast-growing army 
of keen amateur film makers, well able 
to recognise faults on sound and picture 
but not all aware, perhaps, that they are 
being perpetrated for their own good 
It would be a shame if the impression 
got around that the technicians are not 
very skilled at their jobs. 





Automatic Iris Plus Zoom 


FEATURES OF THE NEW SPORTSTER V 


Bell & Howell Sportster V is that 
rare thing—a good 8mm. camera for the 
beginner that will not start to seem frustrating 
the basic skills have been learned 
simplicity, flexibility and good 

to judge from the specification 

ndling of an early model—have 
happily combined. This is as well, for 
£105 Lis. Id. would be a lot to pay for a basic 
trainer that one would soon be itching to sell 

The outstanding feature of the Sportster V, 
as mentioned last week's brief preview, is 
that it is the first British-made 8mm. camera to 
combine the fully automatic exposure control 
of the Sportster IV with a built-in zoom lens 
The lens is a focusing type but can be locked at 
20ft when this 
is done the operating routine is reduced to the 
aim; set the zoom until 
shows the required 


THE NEW 


once 
Extreme 


been 


for use as a fixed-focus zoom 


ultimate in simplicity 
the coupled viewfinder 
scene; shoot 

4 Bell & Howell Varomat made in the 
United States, the zoom is an eleven-element 
lens with an aperture of f/1-8. Said to be the 
outcome of haif-a-million calculations on an 
electronic computer, it has a focal-length range 
of 9mm. to 27mm. and focuses down to 6ft. 

In most other respects the camera is 
identical to the Sportster IV. The photo- 
electric aperture control operates over a film- 
speed range of ASA 10 to 40 and can, if 
desired, be disengaged to permit manual 
aperture setting; in the viewfinder, the now- 
familiar Bell & Howell periscope gives a visual 
warning if there is too little light for the auto 
control to work. 

The motor is driven by a 


tensator” spring 


capable of a 15ft. run at one winding, and the 
mechanism stops with the shutter 
There are two speeds, 16 and 48 frames per 
second, and (again as in the Sportster IV) the 
change from one to the other can be made 
without stopping the camera. By this means, 
immediate transitions to or from slow-motion 
can be made in the knowledge that the iris will 
be adjusted immediately and automatically to 
suit the new shutter speed. The sliding speed- 
change button is moved half-way down for 
16 f.p.s., fully down for 48 f.p.s., and moved 
upwards to expose single frames. 

Two indicators are provided—for footage 
consumed (automatically reset to zero on 
opening the case), and to show the amount of 
spring remaining unwound. The hand crank, 
folding flat against the case, has a clutch to 
prevent overwind. There are two cable release 
sockets—for single frames and normal running 

and a built-in correcting filter for use when 
shooting on Type A colour stock in daylight. 
The zoom lens is haze-corrected. 

Film transport from the spool is by claw 
around a simple threading path; the swing- 
open gate is particularly accessible for cleaning. 

Two accessories supplied as part of the basic 
equipment are a pistol grip and leather case 
The grip screws into the jin. tripod bush and 
can be left attached for short periods, protrud- 
ing through a hole sensibly provided in the 
bottom of the case. 

Rank Precision Industries, makers of the 
Sportster V, expect to have models in the 
dealers’ shops by late April or early May. In 
the near future, it will, of course, be the subject 
of a full ACW test report. 


closed 
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BY STUART WYNN JONES 


How (among other things) 


to Reduce Your Film 
Stock Costs 


You try your hand at animation. 
difficult as you think, Yet you feel, even so, 
that you'll never be any good at it? Read on!.. 


It’s not as 


you ever thought of making 
Have you ever con- 
pondered the 


you've 


HAVI 
animated film? 
sidered cartooning of 
possibility of puppets? Perhaps 
always considered it beyond the bounds of newspaper until next 
of possibility; perhaps you thought it ine a live-action producer 
called for a vast production organisation ! 
and the time and talents of hundreds of Okay”, yo . “so it’s economically t iques, and 
employees. Well, of course, you're right feasible t ist terribly difficult?’ us e rience in new 
in a way. And yet. } be discouraged ! AS someone 
Amateurs are always alleged to have Oscar Wilde?): “If a thing’s 
more time than money; this may or may essional irtoonis ul vatchir rt loing at all, it’s worth doing 
not be true. Personally, while | wouldn't ven though you feel that you'll 
mind a lot more of both I could cer 1 ny good at it, do have a bash 
tainly do with the time; but for people n’t tell anyone I sa because it t a little bit of animation of some sort 
who can find time and are slightly short not be generally Ow! ut the ril b astonished and you may 
ot the other thing the production of an little bit of luck) be de 
animated film is quite worthwhile on 
economic grounds. It’s 
operation, and it will take you so 


an crowds to go in; your actors at ; 1e author's expression notwithstanding, each 
f these strips represents hours of 
vleasurable work. 


ready when you ire 
finished with them . } y ver f 
them p with an old 

ise it brings in lots of lovely 

because it gives him plenty of 
for trying out new methods and 
allows him to extend 
fields 


away 


a lengthy ct yj f is d’you need to know before 
long linary human beings after all—-almo you i Not very much, really; you 
to expose a short length yf that expen | iunly know enough already 
sive stuff called film stock which the iortals the arefully efrai on to be ipable of trying a few experi 
live-action boys push through their ng ibou ragging ili §=6 the ments with the odd foot or two of film 
cameras so quickly, that the cost per ingenious ways they've ¢ ned u oO! till waiting to be exposed at the end 
week may turn out to be less than your Sutting down on ti f t of labor of that reel you left in the camera last 
tobacco bill. } rk they need to « me. In fact, the simple basic principles 
“What about other expenses?” you wenty-four ume SECO! they could probably be written on a postcard 
may ask. “Don’t you need stacks of ani- modestly ixty cond very you've got a postcard handy you 
mation paper, piles of expensive ‘cel’, minute migt to try it 
paints, pens, pencils, brushes and all that themselves are all ex- 
nonsense?” Yes, you may have to spend very simply and clearly in one 
a fair amount on such things (unless you il chapters of John Daborn’s 
go in for something like puppet anima- a recent publication in the 
tion), but even with these expenses you'll an awful lot of pictures; but don’t for yuntain Moviebook series (8s. 6d.) This 
still find that a “single-shot production” get th you n us y si t “double gives you all the information you need 
will give you your worth in frame’ y I t making titles in a wide variety 
generous measure. Let’s not forget that many actions can be repetitions o ort ) yles and using a great number of 
the producer of a live-action film has cycles different methods, There’s only one ex- 
plenty of incidental expenses: choco- peated in people who leave 
lates for leading lady, flowers for wife, grounds, key-actions car their without titles; and in case 
repairs to son’s push-bike (used for un- several frames, All these 1ods can be you ever want to ask me why I've got 
successful tracking shot), parking fines used to cut down the number of reels of anonymous film lying 
and/or taxi-fares, hire of rowing boat, ings needed for a cartoon fil about, I'll tell you what it is: plain 
laundry and doctor's bills after falling ‘But it must take years of practice leziness 
out of rowing boat you all know the before you can even begin’, you may Certainly no one can claim that there’s 


alw iys 


hundred rinciples 


money's shoot 
movement enes may be re 


close-up or back- cuse nowadays for 


films 
sO many 


draw 


denying that ex no knowing how to 


sort of thing There’s no make titles when 
perience is always of considerable value 
It’s quite true that the only way to learn 
to do anything well is to do it and keep 

loin Even 4 professional car- 


on doing it 
toonist finds the present demand for 
stimulating; not 


Honestly, you're much safer at home 
in front of a warm fire with a drawing 
board on your knee, or stooping over a 
hot photoflood at a do-it-yourself anima- 
tion bench. Moreover, you don’t have to 
wait for the sun to come out or the 


complain 


short TV commercials 


such an informative and stimulating 
book is available. For those who wish 
to start “stop-frame” work but don’t 
quite know how, it explains and illus- 
trates the principles of “speeding-up” 

continued on page 349 





332 


Three sound tracks, recorded separately, are to be 
combined to make a fourth. Special timing tapes and 
ingenious gadgetry solve the problem of accurate sync. 


WORDS, MUSIC AND 
EFFECTS 


BY THOMAS H. PETTIT 


THE PROBLEM raised at the end of last 
week’s instalment, but not answered 
there, was synchronisation. Of the four 
tracks available on two tapes, three had 
been used for commentary, music and 
effects. To make the final combined com- 
posite, these had now to be mixed and 
re-recorded on the vacant fourth track. 
Both recorders, clearly, had to be in use 
at the same time. What proved difficult 
was to keep both tapes running at the 
same speed 


Saved by the Synchrodek.— At this 
point, the Synchrodek came on the mar- 
ket. 'n this excellent synchronising unit, 
the tape drives a capstan linked to one 
side of a differential gear, the other side 
of which is normally driven by the pro- 
jector through a flexible coupling (see 
1.C.W.of December, 1959). Synchronisa- 
tion errors, which cause the cage of the 
differential to turn, are shown by a 
pointer on a large dial, and are 
troiled by adjusting the variable speed 
control on the projector. By recording 
and playing back in this way, accurate 
sync. may be maintained with any vari- 
able speed projector, and on any gauge 
of film 

Could this differential action 
used to synchronise my two tape re- 
corders? It occurred to me that, if a 
second tape capstan were fitted in place 
of the projector take-off, it might be 
feasible to use the Synchrodek as a 
metering device. The Synchro-Sound 
Instrument Co. thought this could be 
done, and produced for me an amended 
mode! carrying the extra capstan; in addi- 
tion, it still retained the projector take- 
off for use with my projector (Fig. 1) 

The capstans on the Synchrodek are 
adjustable in size by an ingenious expan- 
sion device. This made it possible to get 
the circumferences of each exactly equal 
— an essential requirement for the exact- 
ing work I was asking them to perform 
Balancing the capstans was done by 
using two identical timing tapes in sync 
with a special test film. Made on a pre- 
vious occasion, this was what I call a 
“clock” film, consisting of shots of the 
seconds hand of a photo timer, starting 


con- 


also be 


(Part 2) 


from 10 seconds to zero and finishing 
about 10 seconds beyond. The shots had 
then been spaced out with waste film to 
ippear at intervals of about 4, 1, 2, 3, 
5, 10, 15, 20, 25 and 30 minutes. 

To make the timing tapes, this film 
was run through the projector in sync. 
with the recorder, and as the seconds 
hand came up to zero a “ping” was made 
on the tape with a small bell and micro- 
phone. In addition, I recorded the tick 
of the clock throughout the 20-second 
period the image was showing —- this 
relieved the tedium and also served as 
in advance warning when checking the 
various time intervals, With two identical 
tapes derived from the clock film, I had 
a device for adjusting the two capstans 
to a high degree of accuracy. 


Final Line-Up. — The Synchrodek was 
now levelled up and sandwiched between 
the two tape recorders (Fig. 2). For 
smooth operation, I had to place the 
recorders so that the tape was fed round 
the Synchrodek capstan from the feed 
side, and one tape had to be crossed 
over to give the right direction of rota- 
tion to its capstan. After a number of 
runs-through and slight adjustments in 
accordance with the clock tapes, I had 
two capstans identical in diameter. The 
duplication of synchronised tape was 


Fig. 1 (apove). Fitted 
with an extra capstan, the 
Synchrodek enables the 
speeds of two tapes to be 
matched within close 
limits. The needle quickly 
reveals any tendency of 
the recorders to drift. 


Fig. 2 (Lert). To work 
with the Synchrodek, the 
two recorders face in op- 
posite directions. The 
white cable from the mixer 
(centre front) leads to the 
improvised monitor head 
on the further recorder 
Alongside the mixer are 
the monitor amplifier, 
powered by batteries, and 
the earpiece. 


now possible — which meant that my 
“A” tape could at last be run through 
matched up to tape “B”. The final com- 
bined track could now be recorded, us- 
ing the method described in the first 
instalment. but without the snags. 

After a few dummy runs, I found that 
very minor adjustments to one recorder 
were all I needed to keep the two tapes 
in sync. A wavering of the Synchrodek 
indicator to either side of the zero posi- 
tion was quickly corrected by the 
slightest touch of the variable speed con- 
trol on the Reflectograph— and with 
changes much too small to upset tone or 
cause Wow. 


Tapes at Different Speeds. — Many pro- 
jectors with built-in synchronising units 
are made for a tape speed of 3} ip.s. 
Tapes for such machines can be accur- 
ately copied from 7% i.p.s. originals on 
the modified Synchrodek after replacing 
an existing capstan with a special one of 
twice the circumference; this, of course, 
is to give the correct relative speeds 
Balancing the capstans is done as be- 
fore, but on this occasion with a 3} i.p.s 
clock tape taken from the clock film. 
For re-recording, the master combined 
tape is placed on one machine set at 
74 ips. and fed on to the large 
capstan of the Synchrodek, while the 
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other (blank) tape is run on the second 
machine at 3} ips. and around the 
small capstan. 


Multi-Tracks with Gramdek.—A num- 
ber of four-track stereo recorders have 
facilities for separately recording and 
playing back on two tracks going in the 
same direction. With one of these instru- 
ments, plus a Gramdek, a simplified 
method of three-track recording can be 
done. 

Linked up with the stereo recorder 
via the Synchrodek (Fig. 3), the Gram- 
dek must be fixed to an infinitely vari- 
able turntable (such as a transcription 
table) to enable speed balance to be 
maintained. Most modern recorders have 
superimpose facilities. Superimposing 
lowers the quality of the recording al- 
ready on the tape, but if we record 
effects first, on the tape which is in sync. 
with the cine projector, we can after- 
wards apply the music to make con- 
tinuity between the effects on the top 
tape. Play back the recorded effects, and 
then fade in the music via the superim- 
pose switch to overlap slightly the exist- 
ing effects recording. Switching back to 
playback as soon as the position between 
effects is filled will preserve the quality 
of the effects and the track will now 
contain full sound effects and music 
The disadvantage is that if a mistake is 
made the whole lot will possibly have 


Fig. 4. When monitoring 
the Grundig tape, the 
edge of the Synchrodek is 
@ convenient position for 
the additional head. The 
crossed-over tape on the 
right-hand capstan comes 
from the Gramdeck 


Fig. 3 (RIGHT). Gramdeck 
lined up with Synchrodek 
and Grundig. 


to be re-recorded. The commentary is 
then added to the bottom track. 

Stereo recorders usually have separate 
outputs for each channel. It is therefore 
possible to 


(a) play back the two tracks through 
two separate speaker or; 


(b) mix the high-impedance 
through a mixer into a 
amplifier and 
speaker, or; 


outputs 
common 


out to a single 


(c) combine the two 


third track 


If the film is required for wide distri 
bution, and especially for competition 
work, method (c) is essential. The tech 
nigue is to transfer the two tracks, 
through a mixer, on to the single track 
on the Gramdek. A _ variable-speed 
gramophone turntable holds its speed 
remarkably well, and once the correct 
speed relationship has been arrived at 
by a few trial runs through the Synchro 
dek, it will remain stable throughout the 
recording 

Monitoring can be done, as before, by 
means of the improvised head. This 
should be placed on the take-off part 
of the master tape, between the supply 
spool and the playback head (Fig. 4) 


to a 


tracks on 


The Future.— Such strides are being 
made with tape recorders that the future 
opens up great possibilities for the cine 
matographer. With the four 
track recorders it should soon be pos- 
sible to record and erase each or any one 
of the four tracks all going in the same 
direction. Obviously two separate record- 
ing/playback heads would be required to 
allow for the four tracks, but with these 
it would be a simple matter to transpose 
and mix three tracks on to the fourth 
without any variation in tape length 

My elaborate link-up units would then 
be obsolete. But I have a feeling that 
there would still be a use for the little 
hearing-aid monitor unit! 


advent of 


MIXING COLOUR 
AND MONOCHROME 


SHOULD monochrome and colour ever be 
mixed in the same film? I'd always 
thought not, but the other evening at 
the club we saw Le Mistral (a 16mm. 
sound film from Sound-Services), giving 
information about the electric train from 
which it takes its name, As the train 
reaches its destination, the camera shows 
us the wall of a tunnel. Then gradually 
we realise that the picture has taken on 
a pale red hue, and, when the wall ends, 
we see scenery in full colour, We have 
arrived at the coast! It makes a magni- 
ficent contrast with all that had gone 
before, and the use of the one-coloured 
wall leads into it very smoothly. 

Yet I am not sure it is an example | 
would want to follow. Certainly it suc- 
ceeds here, just as the sudden introduc- 
tion of colour at the end of This is the 
BBC does, but it is a shock treatment 
that is effective only if used very spar- 
ingly. lf you must use both, at least start 
with the monochrome sequences so as to 
avoid an anticlimax 

The same 
16mm 
anyone 


evening we saw another 
sound film which should interest 
whatever the gauge he uses 
who contemplates using sound. Called 
One Man's Challenge (it is also from 
Sound-Services), it tells how a man, so 
crippled by rheumatoid arthritis that 
only his head can move at all freely, 
found ways of achieving a measure of 
independence, There are no sound effects 
or music, but just his voice quietly des- 
cribing his difficulties and how he 


overcame them 


We see the hoist and tackle he impro- 


vised so that his sister could lift him 
out of bed, and the “scratcher” (a bi- 
cycle spoke) that he describes as his 
most useful invention; he seemed to be 
able to do anything with it, from reach- 
ing for the paper to peeling a boiled 
egg. He also designed a wheelchair he 
could operate with his arms. 

He had a ramp laid down to his work- 
shop (“I hadn't moved so fast for 
years”). He has a head-operated guillo- 
tine for trimming Christmas cards, and 
frames (and sells) the pictures, A blind 
friend helps him (“We used my eyes and 
his hands”). He fitted an electric door in 
order to get out unaided (“It’s amazing 
what you can do with ex-Govt. surplus 
spare parts”) 

Notice how the commentary reveals 
his character. Only at the end when he 
says, “I look on Iife as a challenge — 
my challenge”, does one wonder just 
what part the scriptwriter played. I am 
sure he does regard it as a challenge, but 
I do not think he would have put it that 
way. This apart, the film is most moving. 

DOUBLE RUN 





CORRESPONDENCE 


Letters for publication are welcome. Address: A.C.W., 46-47 Chancery Lane, London, WC2 


The Art of Sub-Titling 


KEVIN BROWNLOW’S remarks on sub- 
titles were most interesting. | am sorry 
he did not mention the tendency of audi- 
ences at the National Film Theatre to 
laugh at any sub-title in a silent film 
which strikes them as old-fashioned 
quaint, and unwittingly amusing. Some 
examples of this I have come across 
have been almost beyond belief, When 
Greed was shown on one occasion, the 
mere words “personally supervised and 
directed by Mr. Von Stroheim” caused 
a slight titter, which became a burst of 
laughter when followed by “Dedicated 
to my Mother”. 

The mind boggles at trying to imagine 
the nature of the twisted intellects which 
can find something funny in these words 
Admittedly, this is an extreme example 
of the unsophisticated response of “in- 
tellectual” audiences to sub-titles, but 
anyone who has suffered at the NFT will 
be able to remember many others 

This is not a case of the presence or 
absence of a sense of humour, for many 
of the old must inevitably seem 
amusing today. For instance, in D. W 
Griffith's The White Rose, Ivor Novello. 
1 candidate for the ministry, is sent out 
into the world with the admonition 

The world is full of sin and corruption; 
we think you are the man to put it 
right’. We can all see the 
Should we then 
not be pe apprecia 
tion of the funny side of it by laugh- 


titles 


unconscious 


humour of this today 
t show our 


ing? 

The answer seems to me to be un 
equivoc ally No’ for the that, 
ipart from any question of manners, by 
1udience can completely 
destroy the atmosphere of a _ film 
Nothing is more infectious than laughter, 
ind one such response is inevitably fol- 
lowed by an increasing number, the 
spell of the film is broken and each title 
is then read for its potentially 
interpretation. In fact, if one is watching 
a silent film with proper respect, indeed 
reverence, for the intentions of the 
people who made it, one will just not 
laugh aloud; it is quite possible to re- 
frain from doing so, while still appre- 
ciating the unconscious humour 

As Kevin rightly says, the writing of 
sub-titles was almost an art in itself 
We can, however, go beyond the merely 
smart, witty, and ingenious sub-title to 
those which served a more profound 
purpose. Griffith's sub-titles were very 
often of this kind. For instance, they 
enhance the effect of spectacle in 
Intolerance, particularly in the Babylo- 


reason 


so doing in 


cornice 


nian sequence, by their evocative nature, 

As the Persians’ attack on Babylon 
begins, we have “Babylon's wails close 
against the foe” and “War drums and 
trumpets”, quite unnecessary as explana- 
tions, but by their evocative power 
giving an anticipatory thrill. Similarly 
the title, “When all the world sat at the 
feet of Babylon”, lifted entire by a later 
director who shall be nameless and ap- 
pearing as “When the whole world sat 
at the feet of Rome”; and, to emphasise 
the completeness of the destruction of 
the Babylonian civilization, “a living 
language —the cuneiform — made _ to 
become an unknown cipher upon the 
face of the earth”. 

As ccntrast, at the moment of extreme 
climax, when “Babylon, that mighty 
city, is falling, falling”, Griffith expresses 
the utter desperation of city and people 
in the stark title, “Oh, God, save us!” 
One is reminded, too, of the equally 
simple but savagely ironic title in Birth 
of a Nation, after the battle — ‘War's 
peace”, with one shot of a trench filled 
with the Union and Confederacy dead. 

Finally, an example of multum in 
parvo in another Jntolerance title: where 
Nabonidus bursts into  Belshazzar’s 
court and announces (I forget the pre- 
cise words) that he has found a founda- 
tion stone of the temple of Naram-Sin, 
built 3,200 years before, and that “inci- 
dentally, the Persians are nearing the 
city”. Here, Griffith in one title stresses 
the great antiquity of the Babylonian 
civilisation and at the same time has a 
sly dig at the pre-occupation of the 
antiquarian King Nabonidus with his 
excavations, more important to him than 
the destruction of Babylon 

Incidentally, I once had occasion to 
sk Mae Marsh whether Griffith wrote 
his sub-titles himself. Her answer was 
that he collaborated with Frank Woods, 
and I gathered the strong impression 
that the sub-titling was under Griffith's 
very close supervision, even if he did 
not write all titles himself; indeed, the 
titles of Griffith films have a homo- 
geneity which leaves little room for 
doubt of that 
London, N.17 HAROLD DUNHAM 


Planning as you Film 


REALLY, however hard Double Runargues, 
he simply can’t get away with it! He 
tries to justify his previous remarks by 
saying that I am confusing unplanned 
filming with unscripted filming. Of 
course I'm not. With a script one knows 
exactly what one is going to film yet 
can always make a slight allowance for 


Amateur Cine World « 16th March 1961 


the unexpected; also one shoots suitable 
cut-away shots, which are invaluable for 
editing. 

What is so dangerous, | think, is 
Double Run’s advocacy of planning as 
you film—not even planning before 
you film. Unless one has had plenty cf 
practice in scripting on paper, one needs 
to be a genius indeed to be able to 
“script” in one’s head as one shoots. 

As regards wastage, Double Run seeks 
to excuse his superfluous footage by 
saying: “I like to film peuple, to catch 
them off-guard. To do this you have to 
shoot off quite a lot more material than 
you intend to use”. Yet, in his original 
article, he stated: “Very often I have 
broken the action down into more shots 
than were needed”, and “. . . have 
played safe and covered every subject 
as thoroughly as possible”, and “I had 
a lovely shot of a yacht sailing away 
but it was not really relevant to my 
theme, so out it came”. Note that these 
remarks do not necessarily cover “faces”, 
which he now advocates, but they do 
indicate appalling wastage. 

This may be all right with 8mm. stock 
owing to its comparative cheapness, but 
with 16mm. colour stock at £3 12s. per 
100ft.. I should regard the loss of 
£2 5s. 6d. worth (the ratio he mentions) 
through lack of pre-planning a some- 
what heavy price:to pay for quality 

My films do not feature places rather 
than people, for I always bear in mind 
the advice my old friend George Sewell 
gave me: “When filming places, always 
film faces”. Of course, I waste film, 
chiefly due to exposure and focusing 
errors necessitating re-shooting, but it 
certainly does not amount to anything 
like 64 per cent. 

It would seem that the planning 
Double Run suggests is to shoot plenty 
of everything so that there will be more 
than enough for the editor to turn into 
a short film. It is surely better to work 
to a written master plan than to trust to 
one’s intuition. 
Potters Bar JAMES WOOD 


Philistine’s Charter? 
THERE appears to me to have been a 
great deal of muddled thinking on the 
alleged invasion of the Ten Best com- 
petition by the professionals. While the 
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sincerity of those who oppose even the 
slightest hint of professionalism cannot 
be doubted, it is obvious that they have 
not given sufficient thought to what they 
are saying, nor to the consequences of 
their arguments. 

The basis of the argument seems to 
be, to quote Mr. Baines, that the pro- 
fessional has “experience, know-how 
and facilities which are not available to 
the amateur”. Let us deal with each of 
these points separately. It is certainly 
true that the average professional has 
more experience than the average ama- 
teur. But it is equally true that the 
genuine amateur who has been making 
films for twenty years. who has read 
every book on the subject that he can 
lay his hands on and has attended all 
the lecture courses available, this man, 
I repeat, will have infinitely more ex- 
perience than the beginner who has just 
shot his first film. 

Monstrously unfair for the beginner 
to have to face such competition, isn’t 
it? Yet would Mr. Baines and his fol- 
lowers really suggest that the devoted 
and experienced amateur should be 
penalised in favour of the happy-go-lucky 
beginner? But this is where his argu- 
ments are leading. 

Know-how? Come, come, Mr. Baines! 
For as many years as | can remember, 
A.C.W. has been running a first-rate ad- 
visory service, designed to give the 
amateur all the know-how he wants. 
And I can think of at least one prize- 
winner (a lone worker, incidentally) who 
has acknowledged that part of his suc- 
cess was due to such advice. 

Facilities? Yes, the professional can 
command more of these than the aver- 
age amateur, But again, the genuine 
true-blue gold-plated amateur who hap- 
pens to earn £5,000 a year can afford 
equipment and facilities undreamed of 
by his less fortunate colleagues. Again, 
monstrously unfair. So what are we go- 
ing to do? Institute a means test for 
would-be competitors? Accept entries 
only from a given income group? 

In short, it seems that the people who 
complain of the unfairness of profes- 
sionals in the Ten Best are unwilling to 
face up to the facts of life. (This is 
admirably demonstrated by the gentle- 
man who wants to ban 16mm. as well!) 
We have not all got absolutely equal 
chances of winning the Ten Best, and 
it seems to me to be a symptom of the 
worst kind of Welfare State mentality to 
wish that we had. 

Let us face the facts. An amateur film 
is by definition a film which is made for 
the love of it; a professional film is one 
that is made, for money, as part of the 
maker’s job. This being so, one wonders 
why a professional film should ever be 
entered for the Ten Best. Surely the 
maker’s first instinct, once his film is 
finished, is to sell it to a distributor as 


quickly as possible, and not to waste 
time (no disrespect to you, Sir!) by 
entering it for a competition, But if any- 
one, whether his name be Alfred 
Hitchcock or Alfred Bloggs, makes a 
film for the love of it, then that is an 
amateur film, and there is no more to 
be said. 

One last point. As a lone worker my- 
self, I bitterly resent the allegations of 
our so-called supporters that we stand 
little chance against the clubs. Stuff and 
nonsense! Let us again look at the facts. 
Over the period 1949-1958 no less than 
57 per cent. of the Ten Best 
were lone workers, These awards were 
won with films such as Eggs for Break- 
fast, Go West, Youne Man, His Crumb- 
ling World, Floral Fantasy, Timothy, 
Rode Safely, W hither Shall She 
Wander?, Short Spell, Raving Waving, 
Broken Images, Driftwood and Sea- 
shell, This Park is Beautiful, and many 
more. These films were made by people 
who didn't sit down to moan about their 
disadvantages but got with the job 

No, Sir, please do not introduce regu 
lations to cramp and cripple the Ten 
Best competition. The objector’s com- 
plaints may seem valid, but in effect they 
ire demanding a Philis Charter, 
and the result would be a competition 
for the Ten Worst instgad of the Ten 
Best 
Shepperton 


winners 


tine § 


PAUL H. SCOTT 


8mm. Frame Enlargements 
you published a 9-Smm 
ment in support of a 
claim that if it is definition you are after, 
9-5mm. is the thing. As 


frame enlarge- 
correspondent’s 


in ex-nine-fiver, 


Details from 6 x 44 in. enlargement from 8mm. 


frame 


I am well aware that the larger gauge 
must have the edge over 8mm., but am 
reluctant to accept the sweeping state- 
ment that it is “far superior’, The 
difference is not, in fact, nearly as great 
as comparison of the relative areas would 
indicate 

I think the misconception may well 
have been encouraged by the publication 
of some appalling frame enlargements 


335 


from 8mm. film competition award 
winners, May I offer this detail from a 
half-plate print from a Kodachrome 
original, taken with an old f/2-8 Kern 
Yvar lens, as some evidence of the 
definition which can be expected. 

W olverhampton. K, N, BROOKS. 


Any Blimp Tips? 

A DIFFICULTY I have found, when mak- 
ing a sound commentary for my family 
films, is suppressing the noise of the 
projector (a pre-war model). As I do not 
have a glass panelled door or partition 
to place the projector behind when re- 
cording, the answer seems to be a blimp. 

The construction of such a container 
is not as simple as it may seem, if one 
is aiming at a high percentage of noise 
reduction, for one must have ventilation 
ducts, and the noise of the projector can 
escape through these. Preliminary experi- 
ments, using a hardboard container with 
fibreglass-packed walls, are encouraging 
but could be better. 1 would therefore 
welcome tips from any reader who has 
tackled the problem, for Housing the 
projector in a blimp is most desirable 
when projecting in the average room. 

Thanks for the weekly A.C.W, I'm 
glad to see that the quantity of reading 
matter is still high 
London, S.E.9 F. C. HILLIER 

Blimp blueprints, etc., will be forwarded to 
Mr. Hillier. While they are coming, he and 
other readers troubled by projector noise may 
be able to eliminate a surprising number of 
decibels by putting something soft between the 
projector feet and stand, and between the stand 
and floor. Pads of foam rubber do very well 
so does thick felt-—but make sure that it cannot 
get rumpled and obstruct the air intake to the 
projection lamp 


Those Cryptic Numbers 


DOUBLE RUN says it has taken him years 
to find out the significance of the num 


films 
films 
prints 


package 
Package 


bers on the leaders of 
He still doesn’t know! 
which have these are reduction 
from 35mm. originals. On 35mm. there 
are 16 frames per foot, and the num- 
bers 10, 9, 8, 7, 6, 5, 4, 3 indicate the 
number of feet on the 35mm. leader be 
tween those points and the start of the 
picture 

Their purpose? A standard 
projector takes a certain number of feet 
of film to attain full speed, and the 
operator must determine what this foot- 
age is for each individual machine, Then 
he threads ready to start with that parti- 
cular number of feet on the leader, so 
that the projector will just be running 
at full speed, 24 f.p.s., when the first 
picture frame arrives in the gate. This 
procedure is necessary to ensure perfect 
change-overs 

I should have thought Double Run 
would have been better informed. These 
8mm. people! 
Downfield 


cinema 


JAMES H. P. GREEN 
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Why waste a loft on lumber? Gerald Mee 
of Leek found a much better use for his, and 
bought to its transformation the skill and enter- 
prise that distinguish his prize-winning films. 


TIP TOP 
CINEMA 


at the Top of the House 


Behind the screen is a window; strip lighting in 
roof —fluorescent tube with diffuser; spotlight at 
one end of tube dims from projection box. 


FOR a long time I had toyed with the idea of knocking out a 
brick in the wall dividing our lounge and dining room as the 
first stage in the building of a home cinema, but I was firmly 
discouraged, J] was given plainly to understand that the ground 
floor stayed put. Very well, what about the loft? 30ft. long, it 
provided no obstacles to a respectable throw. True, it was far 
from lofty—9ft. at the highest point, but since the audience 
would necessarily be seated, that did not matter very much. 

The local builder called and we talked things over. More 
discouragement! The ceiling joists were not strong enough for 
the weight they would have to bear; they would have to be 
supplemented with larger ones. That was a blow, for additional 
joists would raise the floor and so take seven or eight inches off 
the already limited head room. It began to seem as though | 
would have to start thinking about making films for children 
and dwarfs. 

Fortunately we found a solution, though it involved cutting a 
window at one end of the loft to bring in two large beams which 
provided the support for more joists so arranged as not to 
restrict the head room. They are shown in the plan. Walls a and 

Cinema entrance; door to projection room ai b are not in the loft but in the rooms underneath, but since they 
rear left support the floor of the loft they obviously had to be taken into 
account in the reconstruction. 

It is unlikely that, if your house has an attic on which you 
cast covetous eyes, you will be plagued by precisely this kind of 
problem; I mention it only to make the point that an attic which 


we a yee . 
Bre ee 
Inside the projection box: 
“handy-angle”’ bench 
topped with plywood; 
storage shelf recessed 
from bench top. 


Looking towards the projection room; clock 
above plate-glass port; seating for 20 people; 
editing bench on right. Loft ladder is a nuisance, 
says Mr. Mee, but very few people trip over it! 
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Cables for lights and speaker hidden behind 
board above pelmet; part of screen seen below; 
lion emblem in gold 


may well seem the answer to the home 
showman’s prayer may need quite a lot 
doing to it before the red letter night 
when the first audience creeps up and in. 
In point of fact, I think I can claim that 
my audiences arrive quite unshaken by 
the perils of the climb, for the ladder 
which I had little wider 
than the usual little 
deeper. 


installed is a 
and the steps a 











SUPPORTING WALLS 
WEW BEAMS 


-} JOISTS 


Dotted lines a and b indicate walls in room 
below. 


After the floor had been laid, and the 
walls and the roof lined, the new func- 
tion of the loft gradually became appar- 
ent as a partition with a plate-glass port 
was put into position five feet from one 
end. And since I had looked after the 
comfort of patrons | felt I could justifi- 
ably minister to my own by fitting an air 
extractor fan above the projectors. (Cool 
air comes in through ceiling vents.) 

Yes, I'm glad they stopped me look- 
ing for a loose brick in the wall down- 
stairs. 

GERALD MEE 


projection box 


thick carpet 


Door and partition separat 
rium are lined 


underfelt 


from audii 


New joists to strengthen floor (cinema at other 
side of wall left). 


O-D-D- S-H-O-T-S- 


BY GEORGE H. SEWELL 


r’Other Way 
Round 


Recently we had a little 
problem of continuity 
on our hands. | had a 
long shot of some people talk 
ing. Another character, going across to 
join in 


medium 


comes between the 
Then 


the discussion 
principal speaker and the camera 
I took a fairly close shot of the group 
as the newcomer joined it, but through 
some mental quirk I had him walk in 
behind the principal speaker 

To cut from the first shot to the 
second would have been impossible, but 
the editor pointed out that. if the frames 
m.c.s joining the 
group were became quite 
that in the mls. it 
was difficult to know whether he was in 
the group or not, So we put the m.c.s 
before the m.ls., and nobody notices 
that a man they have barely seen in the 
first is the same as the one who walks 
across in the second to join the group 
Easy when you know how! 


in the showing his 
removed, he 


unobtrusive and 


Clearing Up We have been making a 
film in a hospital, and 
when shooting had finished | wandered 
around and thought ruefully of the im- 
maculate shining place I had first walked 
into. Now it was a mess: bits of adhe- 
sive tape stuck on the floor to mark 
players’ positions, torn-off pieces of 
“wire” from the lamps, the inevitable 
collection of fag-ends, crumpled-up 
pieces of paper, documents, and 
cables, and the beds, tables, lockers and 
screens at all angles. But when we left 
the place a couple of hours later, every- 
thing orderly and neat as before, 
and all the hospital had to do was 
change the bed clothes, dust around and 
polish the floor again 
I mention this becausé not a few film 
makers, professional and amateur alike, 
abuse the hospitality accorded them 
They are all sweetness when they are 
seeking facilities, but as soon as one 
scene is shot they forget everything but 


coats 


was 


F.R.P.S. F.8.K.5. 


the next scene to be done and leave 
chaos behind them. 

Every film unit should include some- 
one — call him or her “second assistant 
director” if you will — whose responsi- 
bility it is to ensure that all evidence 
of the unit’s activity is cleared away 
when shooting has been completed. He 
could also keep an eye on things during 
shooting 

{ still remember the horror I felt when, 
filming in a private house, I discovered 
that a cigarette had burned a long scar 
on an almost priceless bureau. It is one 
of the few occasions that I have sacked 
anyone on the spot, and I am sure the 
culprit thought me monstrously unfair 
It was only an old cabinet thing!” 

Like all film directors, I am _ very 
pleased when my films meet success, but 
I am no less proud of the letters I re- 
ceive from time to time thanking me for 
the quiet, considerate way my crew and I 
have worked and for the care taken in 
clearing up afterwards. It isn’t being pro- 
fessional to be discourteous and slovenly 
in your habits. 


I wonder how much the 
stiff, unconvincing acting 
in amateur films is due to 
misdirection rather than to inadequate 
direction. Like most professional direc- 
tors of short films, I work a good deal 
with untrained non-professional players 

usually people doing their everyday 
jobs. In a well-meaning attempt to help, 
a member of a firm for whom we were 
making a film instructed an operative to 
“press that button, pull that lever”, etc., 
as we filmed her, and inevitably we got 
a wooden result. 

But when I said, “That’s quite nice, 
but it’s not quite what I want. Forget all 
we've said to you and try to imagine 
you're doing your everyday work”, we 
had a much more lively re-action. 

I believe in always letting my artistes 
know what it is I am trying to do, what 


Director, not 
Dictator 
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effect | am after, what I want their part 
of the film to say. And if a scene in- 
cludes people talking, I invent something 
for them to talk about and try to get 
them interested in it, even though the 
scene is to be played against a commen- 
tary and none of the dialogue will be 
heard. 


One of the shots in the 
hospital film mentioned 
above is of someone 
talking to a patient. The plain light 
cream wall behind the bed was dull and 
uninteresting, sO the cameraman pulled 
the bed well away from it, and lit the 
subjects first. Next he tackled the wall, 
throwing on it well spread light from a 
large spot. Then, just in front of the 
spet, he interposed a plywood “flag” 
which threw a soft-edged shadow across 
the top of the wall. It was light enough 
to form grey background to the 
shadow side of the interviewer's head, 
and at the same time dark enough to 
contrast with the highlight on the other 
side of the head 

Finally, he se: up 
outside the field of view, and with a 
small spotlight fitted with a diffusion 
screen of windolite, threw a gently glow- 
ing pool of light on to another part of 
the wall, with the shadow of the top of 
the screen within it. In this way a dull 
expanse of wall was turned into an in- 
triguing pattern of light and shadow, 
supplementing the lighting on the main 
subjects and giving depth and richness 
to the whole. That is lighting, the true 
irt of the cameraman 

Experimenting with lighting 
could provide a most useful club activity 
Have one or two patient people sitting 
at a table, set up a camera in front of 
them and lock it in position, Now invite 
members to light the scene, measure the 
exposure and shoot. (Those inexperi- 
enced in assessing exposure could be 
helped by the more skilled; the point of 
the exercise is its aesthetic value) 
care that subject and camera angle re- 
main the same throughout, and keep full 
records of all the technical data. Com- 
parison of the results should be most 
rewarding, and perhaps a modest prize 
could be awarded for the best 


Lighting with 
Shadows 


a hospita! screen 


set-ups 


Take 


When I went to talk to 
Pinner C.S. I was most 
amused when, to accom- 
modate the overflow of visitors, they 
drew out about a dozen packing cases. 
the tops of which were padded and 
covered with bright material. Most 
comfortable! Apparently the cases be- 
longed to the Art Group with whom the 
Society shares the meeting hall. A good 
idea, this, because the cases can have 
many other uses, especially if the pad- 
ding is removable —an easy thing to 
arrange. 


Comfort with 
Economy 


At The Theatre 
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BY LIA LOW 





A Feast of 
Trick Shots 


TH1S week's film is not really a film at 
all; it is Magic Lantern, the show at the 
Saville Theatre, London — but it is of 
interest to amateur film makers because 
of the uninhibited use to which it puts 
the screen or screens 

Invented by the Czechs, Magic Lan- 
tern was first seen at their pavilion in the 
Brussels World Fair. It has no story or 
unifying theme, but is a display of 
technique just as Cinerama is. The show 
is held together by the presence of a 
pretty commere, the Czech film star Irena 
Kacirkova. It opens with a film of the 
Brussels exhibition itself, in which a 
moustachioed gentleman is trying to 
make contact with a girl who is on her 
way to take part in Magic Lantern. To- 
wards the end of this filmed sequence, 
the commere appears on the screen, 
looks the audience over, makes a little 
speech of welcome and introduction 
and walks on to the stage. 

There follows a sequence which con 
sists, as it were, of quick cutting between 
the screen and the stage, with our atten- 
tion first on one and then on the other, 
in which the moustachioed gentleman on 
the screen, who has meanwhile found 
his way backstage, is pulling at the 
microphone lead in which he has got 
himself entangled and the flesh-and- 
blood commere struggles to retain her 
hold on the actual microphone in her 
hand. She walks off the stage, reappears 
in the film, receives a bunch of flowers 
from the gentleman and, having disen 
tangled the microphone, walks back on 
the stage — holding the flowers 

The show proper then starts. The 
essence of it is a combination of live 
performers with a filmed background, or 
an interplay between the two. The live 
cast consists of some dancers and two or 
three musicians. Sometimes we see them 
on the stage and screen simultaneously. 
sometimes in combination with other 
film effects— glass figures, statues, 
coloured flames, abstract shapes, aero- 
planes, and so on 

The cinema equipment is most elabor- 
ate. On stage there appear to be three 
screens —a large, cinemascope-shaped 
screen at the back, and a smaller one on 
each side. They can be used individually 
or in any combination—and each of 
these screens can divide into sections. 

The commere, for example, has a 


French and a German Doppelganger, 
who appear at either side of their 
English-speaking flesh-and-blood origi- 
nal. The three also hold conversations 
with each other, and when the real-life 
Irena is “late” on a cue, the two filmed 
Irenas call her out on to the stage. 

At the back of the stalls a temporary 
projection box has been installed to 
house four projectors, and there must 
also be a back-projector or two, for 
many of the effects of Magic Lantern 
appear to depend on using the two tech- 
niques plus live simultan- 
eously. 

One of the most entertaining turns in 
the show really depends very little on all 
this elaboration. After a sort of Hellza- 
poppin’ history of the cinema, we are 
shown an alleged classic of the silent 
screen, The Lover in the Wardrobe 
While this film continues, the commere 
talks about the coming of sound, and 
introduces a sequence from the opera 
Othello, on a screen next to, though 
separated from, The Lover in the Ward- 
robe. The two films continue, but the 
wardrobe, in the course of the action, 
gets pushed off-screen — only to appear, 
complete with secreted lover, on the 
Othello set. The characters from the two 
dramas become weirdly involved with 
ach other, all of it building up to a 
battle, with the props as 
which cushicns from 


actors - 


e: 
gorgeous 
ammunition, in 
Desdemona’s couch hurtle into the living 
room of the other film, etc., ete 


The saving grace of this whole con 
juror’s outfit is that, unlike Cinerama, it 
does not take itself too seriously. It uses 
screens, projectors, colour and sound 
like one big toy at times a very pretty 
toy. (There is a lovely piece of film about 
a raindrop, in which glass figurines go 
through a small tragedv of their own in 
a shimmering broken-glass fairyland.) 

It is also, no doubt, meant to remind 
you that Czecho-slovakia makes beauti- 
ful glass and that the Czechs are expert 
toy-makers, You are shown a good deal 
of Czech prowess at sport and in the 
foundry, and of Prague museums — but 
good-naturedly. The film maker who 
takes an interest in trick shots and effects 

or who needs a fresh view of his 
craft — will find Magic Lantern a more 
concentrated source of ideas than many 
a conventional movie. 
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ACW TEST REPORTS 


Weston 
Master IV 


EXPOSURE 


METER 


OVER THE YEARS, the Master I, II and III 
exposure meters have earned an enviable 
reputation for reliability and accuracy. Like 
them, the new Master IV is a dual-range 
instrument with separate scales for high and 
low levels of lighting, but its sensitivity is 
greater and several other changes have been 
made. It is a universal meter, intended for both 
still and cine work, and the manufacturers do 
not contemplate making a cine-only version, 
as they did for its predecessors. There is in 
fact little need, for it is easy to take cine 
readings with the universal scaling 

The new case, a little smaller than before, is 
now partly made ofl steel An 
important addition is a pointer lock (Fig. 1), 
worked by a sliding button on the side of the 
case, which enables readings to be held while 
one transfers them mentally t 
dials 

The markings on the microammeter scales 
have been changed—though not, 
any notable increase in readability—but 
new calculator dials will be warmly approved 
After remaining basically the same for some 
25 years, the calculator has been completely 
redesigned (Fig. 2) 
reading is now the outer ring, with a knurled 
edge which is easy to manipulate ; there is no 
more feeling for slightly raised tags in order to 
turn one of the inner Secondly, whereas 
the f-stop and shutter speed dials 
previously marked at each ore-third stop,with 
every division numbered, the Master IV 
(though still calibrated at one-third stop 
intervals) is numbered only This 
leaves space for figures twice as high as before, 
and much more legible at a quick glance 

The new meter is calibrated in ASA 
emulsion indices (as was the Master III, 
though they were not called ASA ratings on the 
dial). The speed rating, pre-set on the centre 
scale, is not held with quite the same satisfying 
click, as one scale locks into the next, but 
accidental movement seems unlikely. The ASA 
ratings are still marked off in the standard 
One-third stop intervals, so there can be no 
confusion when setting the speed 

Opening or closing the hinged flap (baffle) 
over the light-sensitive cell, in the back of the 
meter, automatically brings the appropriate 
light scale under the meter needle. The flap and 
its catch have been re-designed and to some 
extent simplified. The new method is perhaps 
not quite as sweet-working as the old, but 
after a little practice, we found that the 
modified flap could be opened and closed 


Stainless 


alculator 
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quickly and without look 
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eer responses 
vertical plane 
the ime results (in 
Master I irves are very 
the of the Master III) 
When two Master IV were checked 
he previ model, all gave 


lig readings within manufacturer's 


tolerance of one-sixt! stop, on both 
which we 
know from past experience is typical of meters 


from Sangamo-Weston te 


scales. This excellent performance 


Standard of quality control 
Practical tests of the Master |V were made 
mm é variety of subjects, | all readings 


proved to be correct for > colour film used 
Only reflected light readings were taken, as the 
Inver ne 
not yet availab 


ncident-light attachment for this 
model is , the manulacturers 
expect to have it ready during the spring. 

To check the balance of the pointer, the 


Fig. 1. Operating the pointer lock, one of the 


new features on the Master IV. 


was held at different angles with the 
cell covered. The needle remained on zero, 
very small limits, in all positions—an 
excellent performance. An incidental effect of 
the stainless steel case is a big reduction in the 
external magnetic field 

The calibrations on the calculator scales, 

ting from ASA 0-1 to 1,600, are adequate 

all present and foreseeable requirements 

he lens aperture scale is marked from f/1 to 

ind the shutter speeds range from 

1/1200th up to 128 sec. The exposure value 
(EV) scale is marked from 1} to 18. 

The EV and shutter-speed ranges are of 
course primarily of interest to the still photo- 
grapher—for cine work a fixed shutter speed 

ised nearly all the time. In most amateur 

eras the shutter speed when running at 

is equivalent to an exposure 
sec. This speed is clearly 

idicated on the dials by a red bar, one-third 

stop beyond the 1/25th sec. mark. There 

are two other red markings as well (at 1/60th 
20th sec.) though for the amateur these 

or even, perhaps, 


meter 


within 


» per sec 


10t seem necessary 

rable 

tests, as for stills, the 

IV proved to be a simple, reliable, and 
The increased sensitivity is a 


fil mal 
him-making 


Continued on page 348 


calculator is more legible and, with 


ale now on the outside, easier to use 
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THE SIR TH OF 


A CAMERA 


(3) 





Zoom, Automatic 
Exposure, Sprockets ? 


The designers’ decision about these and some other features 


may surprise you 


The first two articles in this series, which takes 


you behind the scenes in a factory producing cameras and pro- 
jectors, appeared in our issues dated Feb. 23rd and Mar. 2nd. 


BY JOHN G. JACKSON, M.B.K.S. 


DESIGNER of Messrs 
[ri-Gauge Apparatus Ltd. —the manufac- 
turers of the world-famous Triga cine 
equipment is seated at his office desk 
ock at the door; it opens 
appears 

‘You wanted to see me, Chief?” 

“Yes, Charlie” (this must be the 
Charlie West mentioned in the second 
article), “Comt in and sit down.” 

Charlie West, who is Triga’s expert 
on cameras, pulls up a chair to the 
Chief's desk and lowers his rather large 
irame into 

“We are abx to embark on the de- 
sign and development of an 8mm 
projector and camera” the Chief 
ind Jim Davies on the 
produced the 
They've gone 
away to scratch their heads 

‘Obviously, | want you to do the 
camera. It will have to sell at between 
£40 and £50, and have automatic fea- 
tures where possible. | have to submit 
the spec. to the Old Man, and the pur- 
pose of this get-together is to draft it 
out. Now, where do we start?” 

Charlie closes his eyes and rubs his 
He is obviously in deep thought. 
Designers of 8mm. cine cameras are 
faced with many and varied problems 
For today the customer is well informed 
by manufacturers, dealers and A.C.W. of 
the points to look for when investing in 
new equipment. The camera, therefore, 
has not only to function impeccably, but 
also has to have attractive selling fea- 
tures, The specification that our men will 
choose will not satisfy everyone, but it 
must be attractive to the majority if the 
camera is going to be successful. 

Besides being a designer, Charlie is a 
keen cinematographer, and has exposed 
thousands of feet of film on all makes 
and types of cine cameras. He knows 
the camera specification that would suit 
him, but this would not necessarily be a 
popular choice 


THE CHIEF 


There is a kt 


ind a head 


says 
‘I've started Pop 
r 


projector ind 


specincation tor it 


we have 
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nose 


“Let’s list all the features, Chiet”’. says 
Charlie after a little while. They do this, 
and the following helps them to get a 
complete picture in their minds 


1. Film capacity 

2. Method of driving 

3. Film transport system 

4. Film speeds 

5. Film indicator 

6. Variable shutter? 

7. Back-wind? 

8. Lens system 

9. Focal length(s) and relative aper 

tures of lens(es) 

10. Viewfinding 

11. Built-in exposure 
12. Other features 


system 


They must, of course, start with the film, 
but on this matter they really have very 
little choice. The most popular film is 
undoubtedly 8mm. double-run on 25ft 
spools. They could, of course, cater for 
larger spools of this film, say SOft. or 
100ft., but it may be difficult for the 
user to get these wherever and whenever 
he wants them. Single-run film in maga- 
zines could be chosen, but again they 
feel that this may present problems of 
supply, although they agree that this type 
has many advantages. 

The spooled type of film could be 
loaded into a cassette prior to insertion 
in the camera. This method could com- 
bine the best of two worlds. However, 
they decide that both basic cost and 
camera-loading problems could be in- 
creased by its adoption. 

After considering all these alternatives, 
they accept the 25ft. “double-run” spools 
as being the most reasonable. They agree 
that the actual method of loading the 
camera should be extremely simple to 
avoid fogging, etc. The type of film 
chosen has a significant effect on the 
method of driving the camera. The motor 
must have enough power to transport 
the film, plus a reserve factor, plus the 
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Besides being a designer, Charlie is a keen cine- 
matographer, and has exposed thousands of 
‘eet of film... 


power necessary to drive any other fea- 
tures 

“What about electric drive?” asks 
Charlie. They have a discussion on dry 
batteries and rechargeable batteries, and 
at the end of it the Chief suggests that 
electric drive is surely not necessary for 
a unit which has to run for only about 
165 seconds before reloading is necessary 

Charlie is inclined to agree, and they 
decide to investigate the possibility of 
transporting 33ft. of film— which is 
generally one run ef the double-run 
spool — on one full winding of a spring 
motor, This may mean a large spring. 
but its advantages will probably out- 
weigh this. 

Film transport is a natural follow-on 
from the previous point. Charlie says: 
“What we want is a double claw, register 
pin and two sprockets”. “I think you have 
your gauges mixed”, says the Chief 
“This is 8mm., not 35mm, Don’t forget 
the film standards!” 

The Chief is thinking mainly of the 
register pin. The 8mm. film perforating 
dimensions will not permit the use of the 
professional method of achieving film 
steadiness. The standards should be eight 
times more accurate than for 35mm 
film! 

Charlie takes his tongue out of his 
cheek and asks: “But don’t you think 
that sprockets are an asset?” The Chief 
feels that although they isolate the inter- 
mittent loop from the spools, they really 
have little effect on film steadiness. The 
inclusion of sprockets would also in- 
crease the size of the camera and the 
number of gears in it. 

“Ah, well”, says Charlie, “let me have 
a double claw, then.” 

The Chief opens the volume of B.S. 
film standards again and asks: “Which 
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tooth, upper or lower, do you want to 
use, Charlie? And what about our simple 
loading?” 

Charlie, seeing that he is beaten, hur- 
riedly agrees on a single tooth claw 
transport system, without sprockets, and 
with a slipping clutch take-up system 
with the claw position matched to the 
projector! 

He does suggest, however, that a 
method of determining whether the film 
is being transported would be a distinct 
asset. This would call for a rotating disc 
in the viewfinder or similar convenient 
position. The Chief concedes this point 
and they move on to a discussion about 
filming speeds. 

He suggests that the three - speeds 
chosen for the companion projector — 
16, 18 and 24 f.ps.—plus a higher 
speed for slow motion effects of, say, 48 
f.p.s., should be incorporated. Charlie 
agrees, providing these specds can be 
held withir reasonable limits over the 
whole run of the camera spring motor 
“Mind you, I'd like a slower speed, if 
only for that shot where the lens aper- 
ture won't cope”, he adds. “How about 
12 f.p.s.?”. 

The Chief nods his approval. The 
method of film indication causes little 
argument. They agree that the film foot- 
age must register accurately, and, if 
possible, should be automatically zeroed 
at the end of each run. An audible indi- 
cator could possibly be included. 

A variable shutter is felt by both to be 
a big advantage, photographically speak- 
ing, and useful, too, for fades, This, of 
course, leads on to the consideration of 
back-wind. Charlie thinks that a back- 
wind is essential when a variable shutter 
is fitted, and conversely that back-wind 
is of little use without a variable shutter 
If this feature is fitted, it means that a 
frame-counter should be included, and 
the Chief is worried about costs, even at 
this half-way stage. 

He suggests that a pre-determined 
back-wind of, say, 24 frames at 16 f.p.s. 
could remove the necessity for a frame- 
counter. Charlie is not too happy about 
this. What about the other filming 
speeds? The Chief sees the wisdom of 
his comment, and they decide on a 
backwind and frame-counter. 

“And now” says Charlie, looking at 
their list “we are in trouble. Next item 
is the lens system”. 

“A zoom lens is out”, says the Chief 
with determination. 

“Good! One lens 
of several properly”. 

The Chief quickly points out that in 
omitting the zoom he is thinking of cost. 
He does not wholly agree with Charlie’s 
observation. “I don’t think we can 
afford a turret, either”, he continues, “but 
I do think the lens should be in an inter- 
changeable mount”. 

Charlie feels that a single lens camera 


can’t do the job 


h 


will have limited appeal but agrees that 
an interchangeably mounted lens will 
give greater scope to the user, for all 
lenses mounted in with the 
international D mount standard could be 
used. The Chief adds that a zoom, too, 
could be added at a later date, and 
points out that it has far more popular 
appeal than a three-lens turre 
“What about focal length and 
ure?” asks Charlie. It is 
some discussion, that the 
have a focal length of 12-5mm., with a 
maximum relative aperture as large as 
possible within the cost limitation. They 
lens 


designs and 


accordance 


aper- 
agreed, after 


lens should 


decide to contact all the 
manufacturers for latest 
prices. Alternative 


of course, be offered, at 


camera 


focal lengths should, 

extra cost. 

viewfinder 
with his 


This leads them on to the 
“Reflex-finding”, says Charlie 
tongue back in his cheek 

‘I said £40-£50, not £140-£150 
the Chief acidly 

“Seriously though, I'd like to see paral- 
lax taken care of in at least one position 
And shouldn’t the viewfinder appear to 
diminish the subject when wide-angle- 
lens is in position? Those silly little 
movable masks can give quite the wrong 
impression” 

The Chief agrees but points out that 
this will present some optical problems 
and increase the cost. They decide to in 
vestigate the matter thoroughly before 

j 


, replies 


7 
coming to a decisiol 


[he next point is a knotty one. Auto- 
matic exposure has long been the subject 
argument throughout the photo- 
world, Charlie, as you might 
expect, is againsi it, but he con- 
cedes that it is what the customer seems 
to want. Clearly the beginner is attracted 
by a camera which has only to be aimed 
at the subject and the button pressed, but 
can it give a well defined and 
correctly exposed film and yet be sold 
at a reasonable price? If they aim at this 
market, will they attract the more serious 
user? 


The 


graphic 


dead 


steady 


Chief sighs, remembering the 
days before this thing called “automa 
tion” arrived to flutter the dove-cotes 
“IT think we'll have to include it”, he 
says. “The best place to put the cell is 
behind the lens. I wonder if the Swiss 
people have a patent on their system?” 
Reluctantly Charlie agrees that auto- 
matic exposure is necessary, but puts in 
a word of warning about catering for 
high emulsion speeds 

“What would you _ include 
‘Other Features’, Charlie? 

“Single shot, cable release, tripod bush 
- well positioned — provision for hand- 
grip, safety strap, safety lock for release 
button, sensible range of carrying cases 
sold as extras...” 

“All right! That’s enough! I think 
we'd better draw up our final list now” 


under 
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They compare notes, and produce their 
final specification as follows: 





Final 
Specification 


1. Film capacity 
25ft. spools of 8mm. double-run film 


2 Motor 


Spring type 33ft. at one winding? 


3. Film transport system 

Single claw and slipping take-up 

Claw position to match projector claw 
Tell-tale indicators 


4. Filming Speeds 

12, 16, 18, 24 and 48 frames per second 
Constant, within reasonable limits, over 
complete run 


5. Film Indicator 

Footage and frame-counter, accurately 
geared to mechanism. Returns to zero at 
end of each run? 

6. Variable shutter 
Back-wind 


8. Lens 
Single 


system 
interchangeable mount 


9. Focal length and relative aperture of 
lens 

Standard 12-5mm f/1-? 

Alternatives offered, plus variable focus 
lens at a later date 


10. Viewfinding 
Optical with parallax 
possible 


correction where 


11. Exposure system 

Behind the lens? 

Adjustable for filming speeds, variable 
shutter and emulsion speeds 


12. Other features 

Single shot 

Cable release 

Tripod-bush 

Provision for hand grip 

Safety strap 

Safety lock for release button 
Carrying cases supplied at extra cost. 





“Well, that’s it, Charlie! I'll get it 
typed out and sent in to them. In the 
meantime, keep a copy for yourself, but 
don't add any of your pet features to it. 
Remember the price!” The Chief leans 
back in his chair. 

“I'll do a rorgh schematic lay-out”, 
says Charlie at the door, “and ask you 
to have a look at it”. When he’s done 
so, we, too, will take a look at it. 

In the next article, however, we return 
to Pop and Jim to see how the projector 
is shaping up. 
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MEET JOHN DE MILLE EISENSTEIN JONES 


Using nothing but David Williams’ amazing ADMIRA 8F, 
John De Mille Eisenstein Jones has already made a highly 
successful film. The star, his 18-month old daughter. The 
supporting players, his family and friends. Mr. Jones says, 
“| never pressed a cine camera button in my life until the wife 
gave me this one for Christmas.” J.DeM.E. Jones is one of 
thousands who've discovered the fun of home movie making 


with the Admira 8F. /t costs only £24.10. Yet it has all the 
features you need for perfect film making. Parties, holidays, 
home, the world around—all come vividly to life in pin-sharp 
colour or black-and-white! So simple to operate, with built-in 
exposure meter, you can't make any mistakes, or waste any film. 
And there are accessory lenses for close-up, wide-angle and 
telephoto filming. See the Admira 8F at your camera shop. 
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For those who are aiming at Oscars 
ADMIRA 811A An immensely versatile camera with many 
yutstanding techr eatures 


res - Turret lenses: f2.8 12.5mm. and 
led focussing - Focussing: 
ake up - Footage and 

; 5 filming speeds 

1/52 sec. at 18 f.p.s. 

own stop device 

piece of test film 

ord — £39.10. 

enses for £47.10. 





nipnal + 
Va 


This equipment 


has been 
‘chosen and guaranteed by 
 eaeindbintiainaiaaaaaaaaaeiiaeeeaed 
DAVID | 
WILLIAMS / 





Look for this label: It appears on 
every item of David Williams 
approved equipment—the sign that 
it has been selected, tested and 
guaranteed personally by David 
Williams. 


| | 


To David Williams, 5-9 Glasshouse Yard, London, E.C.1. 


IDAW, I JD Please send a copy of the David Williams cine equipment wallet. 
lam particularly interested in 
Admira 8F Cine Camera 

WIL I A I LAME Admira 811a Cine Camera (Please tick appropriately) 
Adn 


ra 811a Cine Camera with 1.9 lens 


(Cine Equipment) Ltd., Name 
5-9 Glasshouse Yard, London, E.C.1. 


Telephone: CLErkenwell 7545 — 
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Making a Start 


BY H. A. POSTLETHWAITE 





Camera Features: 


The Body and Lens 


THE SIMPLEST type of cine camera 
has one filming speed, a clockwork 
motor, a fixed focus lens with a maxi- 
mum aperture of probably f/2-5 or 
f/2-8, and a simple look-straight-ahead 
viewfinder in which the image is a good 
deal smaller than lifesize. If you want 
more, you will have to pay a higher 
price, 

Now a camera like that will make 
perfectly good films. Those with a more 
elaborate specification are designed in 
the main to make filming easier or to 
enable you to film subjects you couldn't 
with satisfactorily with a simple 
camera. But note the words “in the 
main”. In the more expensive camera, 
also, there may well be better materials 
and a higher standard of workmanship 

qualities which result in greater pre- 
Even so, the simple camera will 
make very good films of the holiday 
and family album type. 

Some of the special features of the 
“advanced” cameras have been 
previous articles. Now it 
useful to examine them in 
greater detail because, although they 
will not all be found in any one simple 
there are models that embody 
number of them. 


deal 


e1si0n 


more 
mentioned in 
will be 


camera 
quite a 


Camera Body. — Ideally, the body should 
be sturdy but not too heavy, and con 
venient to hold in the hand. 16mm 
cameras are normally used on a tripod, 
and whenever possible 8mm, cameras 
should be. But there will be many occa- 
when a scene would be missed 
altogether if you waited to erect a tri- 
pod. And there are some shots such 
as those from a very low viewpoint (and 
get really low to film small 
which a tripod cannot 


sions 


you have to 
children) — for 
be used. 

Nevertheless, however seldom | 
expect to use an 8mm. camera on a 
tripod, buy one that has a tripod bush 
This is useful for fixing the camera to 
a pistol grip or wrist strap, or for erect- 
ing it on a unipod (which is a one- 
legged tripod, if you see what I mean). 
The bush should be as nearly as possible 
at the centre of gravity. Incidentally, it 
is an advantage if the base of the 
camera is flat, for then it can be used 
standing on a level surface 

The latch on the door must be secure 
to avoid any risk of the camera’s open- 
ing when it shouldn't. A locking key 
that cannot be parked unless the catch 


you 


is secure, or some equivalent danger 
signal, is useful. 

There should be provision for attach- 
ing a cable release, an additional aid 
to steadiness when the camera is used 
otherwise than in the hand. If the de- 
sign of the camera permits, an ever- 
ready case is a desirable accessory; the 
camera has maximum protection but can 
very quickly be brought into action. 


The Lens. — If there is just a single lens, 
it is an advantage for this to be inter- 
changeable, with a standard fitting; you 
can exchange such a lens later, if you 
want to, for a better one (e.g., in a 
focusing mount, or with wider aperture, 
or of higher quality). The fixed focus 
lens we have assumed so far has the 
limitations described last week: though 
requiring a little more care in use, a 
focusing lens is to be preferred, particu- 
larly for close-ups. A wider maximum 
aperture than f/2-5 is useful for filming 
in poor light; f/1-9 passes almost twice 
as much light — that is, the lens is twice 
as tast 

If the camera has interchangeable 
lenses, you can carry a separate tele- 
photo lens and screw it into position, in 
place of the normal lens, when you want 
to film at a distance — there are some 
good telephoto lenses for 8mm. cameras 
at very low prices. Or you could use a 
zoom lens in place of the normal lens; 
however, the zoom with its special finder 
is fairly big, and not all cameras accom- 
modate all zooms 

If the camera lens is not interchange- 
able, it is often possible to buy an 
attachment (made for that particular 
lens) which screws into the front of the 
lens mount and transforms the lens into 
one with a telephoto or wide-angle field 
of view. Some cameras have these con- 
verting lenses mounted on a rotating 
plate (turret) so that they can be moved 
instantly into filming position. There 
will be one position for normal-lens 
shooting, in which the turret brings 
either a hole or a lens hood in front of 
the lens, one for the wide-angle attach- 
ment, and one for the long-focus attach- 
ment. An advantage of this arrange- 
ment, mentioned last week, is that the 
iris diaphragm controlling the aperture 
can readily be coupled to an electric-eye 
exposure meter 

The other type of camera turret 
carries two or three separate and com- 
plete lenses, any of which can be swung 


into the taking position. These lenses 
are commonly interchangeable, so you 
can buy a turret camera with just one 
lens to begin with and add others later. 
Spare lenses should, of course, be kept 
in their cases when not on the camera. 

If you have several lenses, don’t 
assume as a matter of course that they 
will all work with precisely the same 
efficiency. For example, two lenses at 
f/4 may pass different amounts of light 
to the film because of differences in de- 
sign, or of slight manufacturing inac- 
curacies which, though within the recog- 
nised tolerances, give each lens a small 
error, perhaps in opposite directions. 
After all, a wide-angle (6mm.) lens at 
f/4 has an opening with a diameter of 
only one-fourth of 6mm. This is about 
one-sixteenth of an inch, and even a 
slight inaccuracy may affect a dimen- 
sion as small as this. But while it is 
wise to ascertain by test just how closely 
the lenses on a turret agree, the dis- 
crepancy is not likely to be more than 
half a stop. 

All lenses in mew cameras are 
bloomed. A thin transparent coating on 
the glass surfaces reduces the amount 
of light lost by reflection. More of the 
available light is thus allowed to pass 
through to the film, and the lens is thus 
a little faster than it would otherwise 
be. But the main purpose of a bloomed 
lens is to improve definition. 

Many lenses of normal focal length, 
and wide-angle lenses, are so con- 
structed that the mount serves as a lens 
hood, which also contributes to defini- 
tion by keeping stray light from falling 
on the front glass. If the mount is not 
of this type, or with a long-focus lens, 
a separate hood should be attached 
when the lens is used. Take care, how- 
ever, not to leave the hood in position 
when shooting through one of the other 
lenses on a turret, for it may get in the 
way and cut off a corner of the picture. 
A lens cap is sometimes provided as a 
safeguard against dirt and damage; it 
should be used unless the lens is other- 
wise protected (e.g., by an ever-ready 


case). 
(Next week: CAMERA MOTOR AND 


SHUTTER) 
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The 9-5mm Reel BY 


CENTRE SPROCKET 


YOUR CHOICE OF FILM 


MANY READERS have asked how the 
new Pathescope are getting on with the 
processing of the back-log of films that 
piled up when the former company 
ceased operation. They have had to deal 
with thousands of films — not only cur- 
rent material, but old types now no 
longer made, as well as stock long out- 
dated, for, current stock being so scarce 
at the time, the nine-fiver used anything 
he could lay his hands on, 

Pathescope are processing everything 
sent them, but they didn’t expect to be 
landed with so much old stuff, and there 
has consequently been a greater delay 
than had been anticipated in returning 
films to both new and old customers. 
Much unnecessary delay was originally 
caused through customers returning 
chargers containing film different from 
that indicated on the carton, and after 
spending a great deal of time trying to 
cope with this unexpected complication, 
the firm decided that there was nothing 
for it but to process all films according 
to the carton. And, of course, like every 
other lab., they have to try to sort out 
the confusion attendant on so many 
customers failing to give their name and 
address. However, it seems that things 
should soon be back to normal. 

The following are the films currently 
available to the nine-fiver: 


B AND W. REVERSAL 
In chargers. Process paid 


Pathescope SX. Panchromatic. (25 BS). 
— Medium speed general purpose film. 
Like all modern emulsions it does not 
respond well to compensated processing, 
which is not used now, anyway. It has 
no collodial-silver anti-halation layer 
and can therefore be used as a negative 
quite successfully. For this develop for 
6 min, in D.K.50 or 10 min. in D.76, 
rinse, acid fix and wash. Price has now 
been increased to lis. 6d. per charger. 
Pathescope VF. Panchromatic. (31 BS). 
— High speed film for use in poor light 
outdoors or in  photoflood lighting. 
Slightly more grain and less contrast 
than SX; has anti-halation backing and 
cannot easily be developed as a negative 


Not in chargers. Process paid 


Gevaert 26 Super. (25 BS).—Sold in 
aluminium case containing three 9-metre 
rolls for darkroom loading into your 
own chargers; slightly more contrasty 
than SX. Gevaert will process single 


rolls but prefer to have the three rolls 
together in the original container 


Not in charger. Not process paid 


SX. In cartons of three 9-metre rolls 
at 19s. 8d. (inc, tax) 
VF. — Three rolls for 21s. 6d. 


B AND W NEGATIVE 
Not in charger. Not process paid 


Ex-Govt. negative. — Please note that the 
processing instructions I gave recently 
were for the reversal, and my advice to 
avoid pre-1953 stock applies only when 
reversal processing is used. I have ob- 
tained excellent results with both Kodak 
and Ilford films dating back as far as 
1948 when given the negative pro- 
cessing for which they were designed 
Negative processing is quite straight- 
forward. [I give 8 min. in D.76 
followed by a rinse, 10 min. in an acid 
fixer and 20 min. wash. The rather short 
time in the developer is due to the 
vigorous agitation given in my reel-and- 
tank processing machine. As mentioned 
above, SX is the only reversal film which 
can be processed as a negative 


COLOUR REVERSAI 
In chargers. Process paid 


Pathescope Colour Film. (24 BS).— 
Daylight stock only. Price has been in- 
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creased to 19s. 9d. per charger. Koda- 
chrome is not yet available, but negotia- 
tions are in progress. 


Not Process Paid 


A QUESTION I am often asked: is any 
film stock available without processing 
rights? Obviously there is no point in 
processing your own if vou have to pay 
the lab. charge. You will already have 
found the answer in the list of films 
above. Pathescope have always been 
willing to supply their monochrome 
films without processing rights, but they 
do not advertise this concession because 
many users nevertheless returned the 
films to them for processing, and this 
resulted in dispropostionate paperwork. 

If you buy the film and then f.nd that 
for some reason you are unable to pro- 
cess it yourself, you should send it not 
to Pathescope but to one of the firms 
(they advertise in A.C.W.) who specialise 
in this work. 

Pathescope tell me that some users 
who don’t do their own processing have 
been buying two chargers and, after ex- 
posure, have opened them in the dark- 
room and transferred the film from the 
take-up side of one charger to the feed- 
side of the other. They have then re- 
turned the charger loaded with two films 
for processing and kept the other. 

This practice is entirely unauthorised 
and causes considerable confusion. The 
blind operator who unloads the charger 
knows precisely where to hold it before 
turning it upside down to extract the 
film. An unprotected film in the wrong 
side of the charger invariably falls out, 
and not having been numbered, cannot 
be identified and is almost certain to be 
spoilt. 





Slitting and Perforating 16mm. to 9°5mm. 


FOR MY EXPERIMENTS with 16mm. ex- 
Govt. stock I had to build a machine to 
slit and perforate it with central 
sprocket holes. It is first pulled through 
a channel 16mm. wide and 10/1000in. 
deep, past two pencil-sharpener blades 
which remove the 16mm. sprocket holes 
and cut the film to the correct width 
It is then ready for the perforator 

The diagram shows the slitter for 
cutting 16mm. film to 9-Smm. width, The 
film is pulled through the channel and 


the pencil-sharpener blades slice it to 
the correct width. 

A Son drive belt is used for the motor 
in the perforating machine (see photo- 
graph) and an Ace belt for the take-up. 
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Our Enquiry Bureau has always been one of the busiest departments of A.C.W., and with weekly publication 


it has become stil! busier 


Will querists therefore please note the following few points designed to enabie us to 


offer the speediest possible service: please (!) enclose stamped addressed envelope; (2) write on one side 


paper; attach the Query Coupon on page 353. Address is on page 329. 


Your 


Fast Run to Work 


Shooting from the passenger's seat of a car, with 
the camera clamped to the dashboard, I want to 
compress my 10-mile journey to work into 
100ft. of 16mm. which is to be shown, with 
striped sound, at 24f.p.s. Average speeds range 
from 20 to 25m.p.h., depending on traffic. How 
often shall I have to press the button?—-M.P.C., 
London, N.14 

Base your calculation on the slowest 
journey, for it is better to over-compress than 
to run out of film before you arrive. At an 
average speed of 20m.p.h., you will be on the 
road for 30 minutes. For safety, aim to get 
this into a screen time of 24 minutes (90ft. at 
will then be speeding up the 
12 (240m.p.h.), which 
means taking speed down to 
exactly 2f.p.s. There are 4,000 frames on the 
100ft. roll ; if the 30-minute trip goes according 
to plan you will expose 30 x 60 x2=3,600 
frames, leaving 400 frames in hand for unfore- 
e exposure time for single 
given in your in- 
not, an estimate of 


24f.p.s.) ; you 
action by a factor of 


slowing the 


seen traffic jams. TT 
probat be 


book if it is 


frames will 
struction 
1/25th he f 


sec. will not be far wrong 


Cutting B/W into Colour 


film I am making is to include interiors 
there is no electricity 
our stock 


Do vou advise 


not even 
shooting 
and-white and splicing 
dford Green, Essex 
; No; the intercutting of 
ith colour is not advisable 
ison the B/W nearly always 
shots can be taken only in 
are vital to the film, however, 
hange can be minimised by 
end of a complete 
possible, separating them 
surrounding colour by means of 
solution to the problem, often 
(or make) colour stills of the 
interiors and shoot these on colour 
film in the titler. The choice is between having 
no movement and having no colour; the 
movement is less likely to be missed 


The proper 
black-and-wh 
because by co 
looks drab. If 
B/W, and if the 
the effect of tl 
cutting them in at the 
sequence 
from the 
fades. Another 
used, is to buy 
needed 


and 


Haze and High Altitude 


This summer I hope to do some colour filming in 
Sardinia and also to get some good shots of 
cloud formations over the Mediterranean while 
flying there—at a height, I understand, of 
30,000/%. Will the standard ultra-violet filter do, 
or shall I need stronger ?—-A.W.., 
Birmingham 

The standard UV filter, which has no effect 
on exposure times, will be quite adequate with 
colour film. Before using the camera from the 
air, make sure that the airline approves ; 
there are certain security restrictions on some 
European routes, as explained in A.C.W. of 
February 9 (page 111). But restrictions or not, 
it is only fair to warn you that you may be 


something 


Problems 


Solved 


disappointed with the aerial scenes ; from 
30,000ft. ground detail is usually too small and 
vague to be interesting, and really photogenic 
cloud formations are rather rare 


Titles With a Supplementary 


Having built the “Easy To Make Titler” 
described in A.C.W. of January 26, I am 
contemplating using my Bell & Howell 624 with 
a 1 diopter supplementary on the 10mm. lens 
At what lens-to-subject distance shall I have to 
work ?—D.C., S.W.11 

A title will be in focus when its distance from 
the centre of the supplementary lens (in front 
of the camera lens) is equal to the focal length 
of the supplementary. Your 1 diopter attach- 
ment has a focal length of 398in., some 15in. 
more than the maximum distance obtainable 
on the titler described in A.C.W., so it will 
not do! We advise filming titles with a 
2 diopter supplementary ; its focal length of 
19jin. will bring the centre of your camera 
lens about 20}in. from the title card, and the 
field of view covered by the 10mm. lens will 
then be about 9in. wide and 7in. high. 


Highlight Readings 


superimposing white title letters on an 
already filmed scene, can a meter be used to 
determine the correct exposure? With the title 
set up on a matt black background, the scene 

looked at” by the meter is nearly all black—so 
different from the “average that the 
meter readings seem likely to indicate a much 
greater exposure (wider aperture) than the 
letters require.—C.A., Falkirk 

Turn the near-black title into an all-white 
one by replacing the title card with a piece of 
white paper, then take a highlight reading 
Aim the meter to get the maximum deflection 
of the needle and arrive at the filming exposure 
by dividing the indicated aperture number by 
three. For example, when working outdoors in 
sunlight the reading obtained at ASA 10 would 
be about f/22 which, divided by three, gives 
f/7-3. With white letters, it is well to err on the 
side of over-exposure, so one would give the 
next larger half stop, namely f/6-3 


When 


scene” 


Sync and Speed Control 


Can the Missouri projector be synchronised with 
a tape recorder without the help of some such 
additional gadget as the Synchrodek ? Would 
achieved be as good as I could get from 
with a built-in synchroniser ? 


the syne 
a projector 
G.A., Paisley 

The speed of the Missouri motor is prac- 
tically constant and there is no provision for 
varying it, so that it cannot be accurately 
synchronised with a recorder. All synchronising 
methods, whether automatic, semi-automatic 
(like the Synchrodek), or just plain manual 
(strobe), need the projector speed to be 
controllable to some extent ; only thus can 
the film be kept in step with the unvarying tape 
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In theory, of course, a constant-speed pro- 
jector and constant-speed recorder seem the 
ideal solution to sync. problems. In practice, 
small deviations of one or the other (or both), 
plus tape stretching and slipping, combine to 
produce errors which are usually too great even 
for the average commentary track, especially 
towards the end of a longish film. 

The synchronism obtainable with a variable- 
speed projector and synchronising device can 
be very close. When extreme precision is 
required, the effects of tape slip and stretch 
must be eliminated. This can be done by using 
perforated tape, the normal capstan on the 
synchroniser then being replaced by a sprocket 
wheel 


Danson Framing Knob 


Lacking an instruction book for my new Danson 
540, I have been unable to find a framing control. 
Where is it, please?—R.J.P., Co. Derry, 
N. Ireland. 

The rear knob protruding through the 
movement cover, behind the gate, alters 
framing by changing the mid-position of the 
intermittent claw. This method of “optical” 
framing has the advantage (as does the method 
in which the lens is moved with respect to the 
claw) that the picture does not shift on the 
screen. In the many projectors with an 
adjustable aperture plate for framing, each 
adjustment calls for a compensating adjustment 
of the tilt control 


Mains Voltage 


I have a 16mm. Bell & Howell 613H projector, 
voltage 230/250 a.c. or d.c., and have been 
asked to give a film show in a hall where the 
voltage is only 210 a.c. Will it be all right on 
this low voltage ?—K.C.F., Luton. 

The projector cannot be harmed by running 
on the lower voltage. The motor will run rather 
more slowly than it would on a higher one, 
but the speed control can be set for projection 
at normal speed. There will be a drop (prob- 
ably about thirty per cent) in lamp brilliance, 
if a 240v. lamp is used, but you can reduce 
picture size by about one-sixth to maintain 
your normal screen brightness. If the hall is a 
large one, requiring a large picture, or is 
inadequately blacked out, you should get a 
210v. lamp. Remember to keep a spare lamp 
by you ! 





To Readers Abroad 


THE ACW correspondence coupon in each issue 
is available for use only within the week follow- 
ing publication. Strictly, therefore, readers 
living abroad are denied the services of our 
Enquiry Bureau—unless they get their copies 
by air. This, of course, is not our intention. On 
enquiries coming from overseas addresses, the 
date on the coupon is, within reasonable 
limits, ignored. 
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Collector’s Corner 


BY KEVIN BROWNLOW 





| Game Home and Gried 


fascinating 
whose per 


THE OTHER day I received a 
letter from Louise Dresser, 
formance in The Goose Woman was so 
highly praised after the film’s two 
screenings at the NFT. She was very sur 
prised to hear of its “The 
young men and women interested in 
early motion pictures are amazing! | 
had no idea a print of The 
Woman was in existence. The Eagle 
I have seen on TV, as well as several 
of the many pictures | made with Will 
Rogers. Clarence Brown and | worked 
together beautifully he will always be 
one of the great directors in my book’ 

Then she says something signi 
ficant: “I am very motion 
pictures for my success in them, the 
friends | but the real theatre 
the legitimate theatre, is my real 
Nothing ever made, or ever to be 
(in pictures, I mean) can 
it. I had twenty-seven years in it 
many beautiful years with wonderfu 
memories”. This is a declaration which 
may disappoint film enthusiasts, but it is 
supported by many other 
actresses who both the 
cinema and the theatre. For an actress 
who has spent a great deal of time and 
energy perfecting a building 
up an emotion, to have the shot cut up 
to have parts of it transplanted, and 
other paris removed, must be a 
lating experience 

In 1926, Pauline Frederick, a close 
friend of Miss Dresser and the person 
responsible for persuading her to enter 
films, vivid idea of the 
problems facing a film 

“I made a picture not 
cause I loved the story. It had tremen 
dous dramatic possibilities. It was sound 
honest, big. The woman was a fine 
woman, a big part. I loved her I 
understood her. I don’t think I ever 
worked so hard in my life. I gave my 
very heart and soul to that picture. | 
used to come home at night, crawl into 
bed and sleep like a child 

“The other night I saw that picture 
And I came home and cried for three 
hours, and then I went down the next 
morning and signed a long term con 
tract to go back on the stage 

“On the stage, you see, you know 
what you’re doing. You are aware of 
any changes made, and on the opening 
night you know just what the public 
will see. In pictures, however, you do 
your work as well as you know how 
and then it hands. The 


success: 


Goose 


very 


grateful to 


made 
love 
made 
compare wit 

that 


actors and 


nave Known 


scene and 


dese 


gave a unique 
actress 


long ago be 


leaves your 


people who change it all around 
better than I about pictures 

don’t know better than I about 
Frederick For 
played a scene from a careful beginning, 
when you've worked it up through the 
middle part and built to what you 
believe is a climax, then to go and find 


the begi g and ff rather 


know 
But they 
Pauline 
you've 


instance, when 


1d 

hurts your feeling: 
Motior 

from satisiying Career 


but fortunately 


pictures may been a tar 


actresses 


they with them 
kk ne ene 


with 


ugh to enrich the lent cinema 


some ) its finest performances 


heaven they Otherwise 


And thank 


there would be nothing 1 


permanent 
left of their careers 1 clippings 


photograph 


Before 1918 


make swe 
silent pict 
to the 


1918 


ig 
1910, quite undistinguis! 
the fact that in order 
joining rooms, the 
through a sectional 
gropins wobble. either 
sideways track 

Willian K Ev 

t that I’m losing a 
1918-1928 period 
ilthough 
the last good 
ms like The 
marshmallow 

films like 

and Tempest and Two 

»vers, but no real € 

“But cutting of tt of the 
great pre-1918 stuff ncluding the two 
greatest of them all, Birth of a Nation 
and Intolerance. And how about de 
lightful films like Hood¢ inn, Wild 
and Woolly, Hell's Hinees, The Aryan 
Manhattan Madness {merican 
cracy His Picture n the 
Daughter of the Gods, The Narrow 
Trail, Pride of the Clan, and other 
Pickfords, and so many others? Oh, yes 
nd Francis X. Bushman’s Ais First 
Command what a picture that is! It 


specialising in the 


i darned good period, I agree 

I think that 1927 is really 
ir, despite notable except 

Crowd, °28 is really 


period wonderfully 


you're 


A risto- 
Papers 


Louise Dresser as 
she appeared in 
“Caught” 


has all the great moving camera shots 
of them, beautifully done) that 
the Germans were supposed to have 
thought up ten years later”. 

Since The Last Laugh contains pre 
sixteen moving camera shots, I 
think I'd better remove that “technically 
pedestrian” clause from my pet theory. 
Come to that, I'd do better by dropping 
the theory altogether but I'd like to 
see His First Command. 1 own prints 
of one or two of the films that Everson 
but they still cannot compare 
quality of the films of the 
Nevertheless, the pre-1918 
s obviously not nearly so barren 
is I had once imagined. Do any other 
collectors own early films of such sur- 
prisingly high technical quality? 
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Guide to the Collector's 
Season at the National Film 
Theatre 
March 27th. Let ‘er Go, Gallegher! With 
Harrison Ford, Junior Coghlan, Elinor Fair 
and Ivan Lebedeff. Directed by Elmer Clifton 
Photography by Lucien Andriot. DeMille 


the chance of discovering a film as 
as this one, it’s no wonder silent 
becoming increasingly 
And it’s no wonder——with films like 
that those who remember them refer to 
the ‘twenties as the cinema’s Golden Decade 
Elmer Clifton, who made the classic Down to 
in Ships, has directed this film not 
merely with the polished craftsmanship one 
expects from American silent film makers. He 
pulls all the stops out, and in a burst of 
creative and imaginative energy produces a 
comedy thriller that really thrills, the sort of 
film that, if made today, would put the cinema 
igl ick on its feet again 
rlock Homes” Gallegher, a paper boy 
ambition to be a famous detective, has 
his name splashed across the headlines after 
becoming an eye-witness to a murder. He and a 
lazy (but lovable) reporter set out to find the 
murderer; Gallegher goes too far, is captured 
by his quarry and held in a lonely inn. The 
reporter attempts a rescue, but the sudden 
arrival of the prohibition police results in his 
arrest. He has to get the killer away without 
revealing his identity, otherwise he loses his 
exclusive story—and his job. So he and 
Gallegher push their captive into the nearest 
car; during a furious chase the killer breaks 
loose. Little Gallegher hasn't strength enough 
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to subdue him, so he and the reporter change 
places. 

As the small boy climbs into the driver's 
seat, the reporter realises he has just ten 
minutes to catch the last edition. “Let ‘er go, 
Gallegher!”’ he yells, and the car zooms off 
into one of the most alarming chase scenes 
ever filmed. 

As if you won't have had your full money’s- 
worth, there’s also an extract from the famous 
Erich von Stroheim film, The Merry Widow— 
with John Gilbert and Mae Murray. This 
doesn’t contain the most notorious episodes, 
because I haven’t got any more of the film than 
I'm showing. But it’s a typically and splendidly 
unrestrained example of von Stroheim’s work. 
April 10th. The Lucky Devil. Richard Dix, 
Esther Ralston and Edna May Oliver. 
Directed by Frank Tuttle. Photographed by 
Alvin Wyckoff. 1926. 

Shown incomplete at the last season, this 
was nevertheless the best-received film of all. 
Now I've got the whole picture—so it’s well 
worth re-screening it. Richard Dix heads a 
first-class cast, and gives a performance which 
will send any collector hunting feverishly for 
more Dix pictures. The climax is a motor-race 
to end all motor-races 

Also the famous 1925 documentary, Grass: 
A Nation's Battle to Survive, Original print, to 
be shown complete, of this incredible film 


Do You Recognise Him? 


He was one of the 
top American stars 
of the ‘twenties, 
and now occasion- 
ally plays small 
parts. Any other 
clue would immedi- 
ately reveal his iden- 
tity . . . so look 
again and think 
hard. 
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about the hazards faced by a migrating 
Persian tribe. The film starts by intriguing 
you ... shows you the crossing of an enormous, 
swiftly flowing river by the tribe of 50,000 and 
its animals . . . shows you the climbing of the 
mountain Zardeh Kuh . . . and ends by leaving 
you amazed and breathless. 

COMING SOON. Before the 1961 series ends, 
we hope to screen Ivan Mosjoukine’s only 
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American film, Surrender, with Mary Phil- 
bin . . . and, from the National Film Archive, 
we hope to obtain Man Trap, directed by 
Victor (Gone with the Wind) Fleming, photo- 
graphed by James Wong Howe, written by 
Sinclair (Elmer Gantry) Lewis, assistant 
director, Henry Hathaway, with Clara Bow, 
Percy Marmont, Ernest Torrence, Eugene 
Pallette . . . The Archive don’t seem very 
happy at the thought of this film being 
released from their custody—-but perhaps if I 
point out that we have supplied every other 
film in a season for which they will ultimately 
take credit, perhaps they will change their 
mind! 

Finally, later in the year, there will be a 
Bessie Love evening, consisting of lengthy 
extracts from Young April (in which Bessie co- 
stars with Joseph and Rudolph Schildkraut), 
The King on Main Street (in which she appears 
with Adolphe Menjou and Greta Nissen) and 
The Lost World (with Wallace Beery, Lewis 
Stone and Lloyd Hughes). These three are 
from my own collection and that of John 
Huntley, so we can guarantee that they'll be 
shown. The Archive are to provide Hollywood 
Revue of 1929 (extracts)—and that I can’t 
guarantee! Miss Love hopes to be able to 
introduce all the films personally, so it should 
be the most entertaining evening of all the 
Entertainment Films of the Twenties series. 





NEW CLUBS 


Fortunes for Fun (8mm., about 15 min.), a 
light-hearted look at gambling through the 
centuries, is to be Glenrothes F.P.G.’s first 
film. The second is likely to be a history of 
Glenrothes. The first meeting last month was 
rounded off with an extensive display of 8mm 
equipment. (lan Morton, 18 Ramsay Place, 
Glenrothes, Fife) 

Prism Films’ first production will be Nature, 
based on a descriptive piece by Turgenev, and 
after that will come a documentary. They work 
on 16mm. and use both magnetic and optical 
sound. (Ann Wright, 88 Sutton Court, London, 
W.4.) 

Shoreham now has its own cine and miniature 
camera club. Details from E. Morton-Davis, 
82 High Street, Shoreham-by-Sea, Sussex. 

The re-formed Geronimo F.U. start work on 
their first colour film, The Royal Chase, next 
month. They need some child actors for it 
One of the Unit's activities is giving shows in 
hospitals. (Sydney Moran, 29 Launiston 
Gardens, Edinburgh) 

Culham College F.S. (Culham is a Church of 
England men’s training college) has started a 
cine section which, in spite of lack of funds, 
time and good weather, has made a short film 
on 16mm. This pictures the adventures of two 
students trying to get to the station, not to 
catch a train, but to get a drink before the pubs 
shut. The problem of finance the section hope 
to ease by using ex-Government stock. Future 
activities will include the production of a film 
on college life and a number of film strips for 
training purposes dealing with various sports. 
(T. E. Morland, Culham College, Abingdon, 
Berks.). 

Meeting on alternate Fridays at the Presby- 
terian Church Rooms, Whitehaven & District 
A.M.G. make their bow to the cine world 
(V. E. Peel, 169 Meadow Road, Mirehouse, 
Whitehaven.) 

Users of all three gauges will be welcome as 
members of the club which T. J. Corcoran is 


trying to form in Dunstable. Write him at 
99 Drovers Way for details. 

8/35 C.G. of Ibadan seem to have got off to a 
good start, judging by the variety of their first 
three months’ programme: a filming session in 
a studio borrowed from Western Nigeria T.V. 
(“Try that one on the BBC!” says the secret- 
ary), a “scavenger hunt” (competitors had to 
find and film twenty objects and buildings) 
and a start on a film with the vaguely familiar 
title, Dry Noon. Its theme is the coming of 
prohibition to Nigeria, culminating in the 
formation of bootlegging gangs who shoot it 
out in Lebanon Street. 8/35 C.G. appear to be 
a lively organisation! (P. Warmer, Ministry of 
Lands, Ibadan, Nigeria.) 

The cine section of Hurstpierpoint College’s 
photographic society has been re-formed and 
is now entirely independent of its parent. 
Several members have 8mm. cameras, but 
16mm. is to be used exclusively for club 
productions “for reasons of quality’. The 
camera—a Siemens—-was a gift to the school. 
The group also operates as a film appreciation 
society; for its first show last month in the 
school’s well equipped 300-seater theatre it 
presented The Great Adventure and Thorold 
Dickinson’s Overture. Potemkin and the 
Chinese film, The Letter with the Feathers, will 
also be screened this term. 

Art master at the school, F. M. Russell 
Flint—he used to be an actor, has worked in 
A.B.-Pathe’s art department and still does 
much publicity work for films—is to give a 
lecture shortly, as will Jack Smith, and, it is 
hoped, the Chairman of Brighton College F.S. 
(his subject: film society work in schools). 
Projection equipment consists of a GB.601, 
Danson 540, amplifier built by one of the 
school’s hi-fi enthusiasts and 6ft. screen. 
(R. Allen, Chevron House, Hurstpierpoint 
College, Hassocks, Sussex.) 

Another section of Albro 95mm. F.U.— 
the twelfth—is announced. Details from 
G. M. T. Beardmore, 1 Bilton Hall, Rugby, 
Warwicks. 


Test Report—continued 

useful factor in “available light” work, the 
pointer lock is a help, and the new calculator 
dials make a major improvement in readability. 
The meter measures 34 X 2% X iin., and weighs 
approx. 60z. (80z. with case). 


RELATIVE LIGHT INTENSITY (%) 
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Fig. 3. Light acceptance angles of the Weston 

Master IV exposure meter. The inner curve shows 

the response with the flap closed (ASA 25-1600), 

and the outer curve that with the flap open 
(ASA 0-1 to 25). 


A pleasing thought is that the price, which 
now includes the case, is less than that of the 
previous model, bought with the case as an 
extra. The new case is a purse type with zip, 
well reinforced to protect the meter. The earlier 
every-ready case could not be adapted for 
this model because one giving access to both 
the calculator and the pointer lock button 
would have had insufficient strength. However, 
we found the purse to be quite convenient, the 
meter slipping out easily for taking a reading. 
It is secured by a lanyard through an eyelet 
hole in the end of the case, the lanyard—a little 
thinner than before—being now a woven type 
without a join. 

Both for still and cine work, we can recom- 
mend the Weston Master IV. 

Price : £9 18s. 6d. (Distributed jointly by 
Sangamo-Weston Ltd., and Ilford Ltd.) 
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News from the Clubs 


Amateur Cine World 


SOME sixty members of the BBC Film Club 
recently heard a talk by Richard (This is the 
BBC) Cawston on directing, illustrated by 
sequences from a number of his films, includ- 
ing, of course, This Is the BBC, in which several 
members appear. Meetings, now held weekly, 
are of three kinds: practical, talks and demon- 
strations, and film shows. Film stock and 
equipment are provided for the first and all 
members are invited to try their hand (under 
instruction, if necessary) at some aspect of 
production. Work is proceeding concurrently 
on three films, and several scripts are being 
considered. Films shown to date have included 
Wages of Fear and Helzapoppin. (‘‘We think 
that the study of such films should form an 
important part of the programme of every cine 
club”). Membership totals over a hundred. 
(John K. Nettell, 256 North Hyde Lane, 
Southall, Middx.) 

Film shows (held every other week) are 
certainly an important feature of Group 
Fourteen’s activities; and every Wednesday at 
Woodside House (Wood Green Old Town 
Hall) there are lectures, discussions or filming 
sessions. (The group’s notepaper proclaims: 
“8mm., 16mm., 35mm.”). (D. J. Smith, 36 
Trinity Road, London, N.22). 

The Grasshopper Group are to present, on 
Mar. 18th, a two-part programme introducing 
amateur film personalities and their work: 
Part 1: Vanishing Britain (BBC Panorama com- 
petition)—the two prizewinners, Felix Sussman 
and Gerald Evans (on tape), with John Daborn, 
Graham Walker, Philip Grosset, E. Terry, 
A. Upton, J. Pace “and full supporting cast’’. 
Part 2: The Story of Elias Creem (Terry Nunn), 
Rome Today (Oscar Riesel) and the now almost 
vintage Account Settled (Denys Davis). 
Tickets 3s. 6d. from the Hon. Sec. at the 
address below. The show starts at 6.30 p.m. 

Plans for a Peter Sellers programme having 
fallen through because of his absence abroad, 
former Grasshoppers Bob Godfrey and Keith 
Learner, of Biographic Films, stepped into the 


breach with a show of their cartoons and com- 
mercials. A_ significant sidelight on film 
economics was their revelation that the return 
from a 32 weeks’ West End run of their 
surrealist colour cartoon, Polygamous Polonius, 
covered only the cost of the Technicolor print 

Members of the Group having pooled their 
resources, they are shortly to take delivery of a 
Peterson 8mm. stripe projector, a B. & H. 640 
mag/optical and a Kaylee N.T. 35mm. optical 
sound projector, the last mentioned bought for 
£10 and very much second hand, needless to 
add. (Membership enquiries to Hon. Sec., 
35 Endell Street, London, W.C.2.). 

When announcing the formation of Pendle 
F.S. recently we mentioned that one of their 
first tasks was the production of an entry for 
the B.B.C. Panorama competition. Dealing 
with vanishing aspects of social and industrial 
life in that part of Lancashire (the corner shop, 
the knocker up, the horse-drawn milk float, 
the now empty weaving sheds), it came tenth, 
but a few shots from it reached the television 
screen, with extracts from three other entries 
the week before the prizewinning films were 
shown; and Pendle is thereby the richer by 
two guineas. 

It was a worthwhile club enterprise, they 
say. ““Nearly everyone was involved in some 
way”. Another club film which provided an 
evening’s work for a large group shows methods 
of titling with simple equipment. A brains 
trust, demonstrations of the Synchrodek, a 
number of projectors, and make-up, a lecture 
on cine equipment and an account by a mem- 
ber of how he built a mixer for 25s. were 
features of other well-attended mectings. 
(Kenneth Clarke, 71 Mansfield Crescent, 
Briefield, Lancs.). 

An ideas night (members were asked to 
supply them for this year’s films), a screening 
of the results of a demonstration of lighting, 
and a visit to Donaghadee C.S. were features 
of recent City of Belfast C.S. meetings. (W. C. 
Pollock, 98 North Parade, Belfast ,7). 





How to Reduce Costs—continued 
and “slowing down”, and demonstrates 
“squash” and “drag”; these four things 
are the foundation of every sort of ani- 
mation and are really all you need to 
know before you get cracking on your 
own experiments. After that you learn 
by experience. 

An animated title of some sort pro- 
vides an ideal way of trying your hand 
at “single-shot” techniques. People who 
claim that they can draw nothing but 
their salary could experiment with “cut- 
out” or puppet animation — and even to 
such people I would say: “If you've got 
as far as this, you can obviously read, 
and if you read you can probably write, 
and if you can write you can draw 
letters, and if you can draw letters you 
could do an animated title; and after 
that, what about simple diagrams and 
match-stick figures and so on? If you 
can do that you can practise animation. 
What are you waiting for?” 

Of course, you won't put Walt Disney 


out of work for a few years yet, Halas 
and Batchelor will still retain their 
laurels for some time, and you'll never 
do anything like Tweety-pie (at least I 
hope not), but you'll have great fun and 
feel a real thrill when your animation 
comes to life on the screen. 

Why not set to and make the attempt? 
You needn't attempt a complete film; 
just try a few experiments with the odd 
foot or two of film at the end of the 
reel, and then try to do a “stop-frame” 
shot or an animated title to be incor- 
porated in your next film. Before you 
know where you are, you'll get so inter- 
ested that you'll want to make a com- 
plete film in single-shot technique; and 
then it'll be months and months before 
you need to buy any more film stock! 
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QUERY CORNER 
Wanted 


8mm. colour shots of matadors entering arena, 
bull trotting in, and general view of spectators. 
Colour shots of Cyprus offered in exchange.— 
Jack G. Jacovides, P.O. Box 543, Nicosia, 
Cyprus 
8mm. aerial views of Manchester and South- 
ampton, stern shot of S.S. Andes leaving 
Southampton Docks and returning.—W. E. 
Hill, Tree Tops, Redacre, Towers Road, Poyn- 
ton, Cheshire. 
Companion—cine enthusiast—for holiday in 
Norway.—P. E. Bown (who uses 8mm.), 24 
Sunbury Avenue, East Sheen, London, S.W.14. 
Correspondence with fellow users of Auto- 
kinecam and instruction book for this camera. 
F. R. Alcock, 6 Cerne Road, Morden, Surrey. 
By 8mm. enthusiasts in America, correspond- 
ence with amateurs in U.K.—Thomas K. 
Manicom, 22 Claremont Road, Teddington, 
Middx., has a number of addresses. 


Correspondence with movie makers in Den- 
mark, especially tape users.—Clive Rodriguz, 
3,655 Midvale Avenue, Los Angeles, 34, 
California, U.S.A. 

Tape correspondence with 9.5mm. users.— 
Clive W. Bailey, 73 Far Gosford Street, 
Coventry. 

Copy of ACW for December, 1941, and pre- 
war Pathescope catalogue.—Arthur Lomas, 
13 Churchill Road, St. Albans, Herts. 





WHERE TO SEE THE 
1959 TEN BEST 


Bolton. 17th Mar., 7.30 p.m. Presented by 
Bolton A.C.S. at Co-operative Society, Bridge 
Street, Bolton. Tickets 2s. 6d. from J. A. 
Graham, 186 Greenmount Lane, Bolton. 

Welwyn Garden City. 2ist Mar., 7.30 p.m. 
Presented by I.C.I. (Welwyn) C.C. at Imperial 
Chemical Industries Ltd., Bessemer Road, 
Welwyn Garden City. Programme Is. from 
D. P. Evans, 34 Broomfield Road, Welwyn, 
Herts. 

London. S.W.7, 22nd and 23rd May, 
6.30 p.m. first night, 7 p.m. second night. 
Presented by London Transport Photo Group 
at South Kensington Dining Club, Pelham 
Street, S.W.7. Tickets 2s. (including pro- 
gramme) from L. F. Dennis, 59 Primula Street, 
London, W.12. 

Widnes. 22nd Mar., 7.30 p.m. Presented 
by Widnes F.S. at Queen’s Hall, Widnes. 
Tickets 2s. 6d. from Hon. Sec. 28 Withycombe 
Road, Penketh, Lancs. 

Wolverhampton. 23rd Mar., 7.30 p.m. 
Presented by Wulfrun C.C. at Wulfrun Hall, 
Wolverhampton. Tickets 2s. 6d. from Mrs. B. 
Jones, 3 Adams Road, Wolverhampton. 

Swindon. 28th Mar., 7.30 p.m. Presented by 
Swindon F.U. at Arts Centre, Devizes Road, 
Swindon. Tickets 1s. 6d. from Arts Centre and 
G. English, 75 Upham Road, Swindon. 

Woking. 4th Apr., 7.30 p.m. Presented by 
Woking C.C. at Christ Church Hall. Tickets 
2s. 6d. from D. W. Duggan, Brown Hatch, 
Whites Lane, Pirbright, Surrey. 

Sheffield. 29th Mar., 7.30 p.m. Presented by 
City Films (Sheffield) at Y.M.C.A. Building, 
Fargate, Sheffield. Tickets 2s. 6d. from D. G. 
Walton, 25, Cobnar Road, Sheffield, 8. 
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World’s most highly 
perfected electric eye system 
does all the calculating 


and setting for you! 
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Bell & Howell 


AUTOSET II 


8 mm. Cine Camera 
Price: complete with English Hide ever-ready case, 
£41.16.0d or on extended payments. 
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AUTOSET II 


8mm ELECTRIC EYE CINE CAMERA 


Action movies are easier to take, 
more fun to compose, because all 
the technical skill is built in! LOAD YOUR FILM 


the swift, error-proof threading 

indicates straight away that this is 

The Bell & Howell AUTOSET I is one of the most popular an advanced-design camera. From 

this moment on, the ‘electric eye 

8 mm. cine cameras of all time . . . and not without good takes over — measuring the light and 

_ — ——— ‘. os adjusting the aperture for you f(or 

reason. The AUTOSET II makes ! A CuLOn F s effort- ou can use the ‘manual control 

lessly—because all the technical skill is built ir t} umera. r special effects). You wind your 
; AUTOSET II, then .. 


Just load your film, press the button and follow the action. 
While you concentrate on the subject, the elect eye does PRESS THE BUTTON 


all the work. It measures the smallest change in light and half way down for normal runs, up for 

: Ssingle-frame shots and all the way 
automatically adjusts the lens aperture—even while you down for continuous runs (so that you 
can join the picture). You sight your 
subject in the big, picture-frame 


settings to spoil the fun—with the brilliant AUTOSET II. viewfinder and the fast f/1.9 lens is 


are filming. There’s nothing to focus and 


FOLLOW THE ACTION 


as accurately and as faithfully as the 
human eye. This brilliantly designed 
camera records the world around you 
with amazing precision . . all the 
grace, the excitement, the poetry, 


FINE PRECISION INSTRUMENTS BACKED sien: keene ak daeeo der means 

BY WORLD-WIDE AFTER-SALES SERVICE AUTOSET II gives you the freedom 
and confidence to make the most of 
your creative ideas. 

Handle a Bell & Howell camera. There’s a feel about it. An un- 

mistakable feel of precise, quality engineering. Soon, you’ll 

appreciate the other things: the consistently perfect performance 

. the brilliantly conceived features and the satisfaction of 

knowing that you’ve received real value for your money 

Every Bell & Howell product is fully guaranteed for 12 months anda S\ Bell & Howell 

world-wide network of accredited dealers provides you with aS) MOVIEMASTER 

factory-approved service wherever your travels take you. 

ay ? “ine S enddenter 


.. for brilliantly crisp 
pictures! Amazing 
Filmovara lens zooms 
your picture to fit the 
screen—perfectiy ! 
Price: £36.0.0d 


153 53) Oe an s (O)\ A AB Bee 


THE QUALITY NAME IN CINE EQUIPMENT 
Your Accredited Bell & Howell dealer 


will be proud to tell you more. 


RANK PRECISION INDUSTRIES LIMITED Cine & Photographic Division, Mitcheldean, Glos. 
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DAYLIGHT EXPOSURE CHART 
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INDOOR LIGHTING 


ARTIFICIAL LIGHT EXPOSURE 


TABLES 
COLOUR FILMING 
TITLING 
CHEMICAL FADES 
SELLOTAPE WIPES 
STROBOSCOPES 
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% LIMITED SUPPLIES AVAILABLE ONLY ~% 


Cine Diary 


» « « contains 48 pages of invaluable 
reference matter including: 


Plus a 32 page Exposure Record 
Postal and other diary information: with spaces for 


one week's diary on each double page. Also 16 pages 


of maps in colour. 
Size 4 x 2} in 


Order a copy today! only 5/6 post free 


Bound in heavy quality rexine. 


a) 


or in case of 4 


46-47, Chancery Lane, 


To your photo desler 
difficulty to 
Fountain Prest 
London, 


Please send me 
Amature Cine 


copies of the 
Dairy 196! at 5/6 each. 


Name 


Address 


wi, LO xii 
ja”. 





Cine 
BARGAINS 


IN BRIEF 


ADVERTISEMENT RATES, 6d per word, 
minimum charge 6/-. All advertisements must 
be prepaid. Cheques, Postal Orders etc. payable 
to Amateur Cine World, 46-47 Chancery Lane, 
London, W.C.2 


ROX NUMBER SERVICE is available to all 
advertisers. The cost is 2/- extra per advertise- 
ment to cover reply postage. When replying to 
a BOX Nl MBER address it to Box No . 
Amateur Cine World, 46-47 Chancery Lane, 
London, W.C.2 


THE PUBLISHERS retain the right to refuse or 
withdsaw advertisements at their discretion and 
to not accept liability for delay in publication 
or for clerical or printers’ errors akhough every 
care is taken to avoid mistakes. 





Films and Film Libraries 


FILMS IN ALL SIZES-——The largest stock in 
Scotiand-—over £9,000-—to hire or buy, over 700 in 
8mm. alone—with many exclusive releases-—naturally 
its all at 112 Queen Margaret Drive, Glasgow. Yes, 
if its films you want its 20th Century Movies 
Scotland's largest dealers in cine equipment & films 
83MM. FILMS, exchanged bongs, 8 sold, at the right 
prices, JCR, 63 Pelham Road 

CONTINENTAL FILMS. The latest exciting mm. 
films from France. Call or send 6d. in stamps for 
iMustrated leaflet. Cinevue Pocket Viewer, 37/6 
Capito! Films or A.C.W.), 193 Wardour Street, 
London, W.1. GER 8196 (T/ 

SUPER CINE 8mm. LIBRARY, varied films for hire, 
Catalogue, 21 Greenock Way, Romford, Essex, 
Romford 63878. (23361) 


| companies. Cha 





GOLDEN FILMS LTD. 
Offer wonderful selection of over 300 titles of 16mm. 
sound film for hire. Special reduced rates. Send 2/6d 
NOW (Refunded on Ist ——y." “aga new, Illustrated 
Catalogue and Introductory 
60-66 WARDOUR STREET. “LONDON, W.i. 
(GERrard $121) 


8mm. FILMS. Comprehensive list mailed 34. Cine- 
Optics, 19 College Road, Harrow, Middx. (30361) 
8mm. FILM HIRE LIBRARY, variety from cartoons 
to all interests. Stamp for catalogue, details and 
membership form from Sweatman Fiedgeland Ltd., 
Broadway, Maidstone, Kent. 
FILMS FOR THE ADULT collector. Send 2/- for 
fully illustrated catalogue to:—Paradise Films (Dept 
A.C.W.), 73 Caledonian Road, Kings Cross, London, 
N.1 
8mm. SOUND STRIPE LIBRARY. List of titles will 
shortly be available. Send P.C. with name and address 
for free mailing list. Low hire charges. NORVIAN 
FILMS, 5 Beech Road, Norbury, London, 8.W.16. 
BIRMINGHAM’S CITY CENTRE 8mm. Cine Film 
Library. Hundreds of titles; Agents for all leading 
ins, L/Hardy's, Westerns, Disney 
Cartoons, Travelogues, Interest, etc. Note: Personal 
callers only. Hornton's Lid., 2 Stephenson Street, 
Birmingham, 2 (facing back old Theatre Royal, now 
Woolworth site). MIDiand 0972. 
9.5 SILENT FILM HIRE. Weekend 300 ft. 1/6. 
200 ft. 1/-. Robinson, 11 Haldane Road, East Ham, 
E.6 








FILM HIRE SERVICE 
9°Smm. sound. i6mm. sound. Many good titles. 
(3 days) Reasonable Rentals 
Film Hire Service. 9-Smm. silent. 8mm. silent 
(all subjects) New and used films for sale. S.E.A. 
38 CITY ROAD, MARCH, CAMBS. 


Cameras and | 


THE SPECIALIST DEALER obviously carries the 
largest stock--since 1946 20th Century movies have 
been exclusively cine, American, British, Continental, 
Japanese——all covered by our unique 1 year free 
guarantee. 112 Queen Margaret Drive, Glasgow, N.W. 
BELL & HOWELL autoset turret as new. Best offer 
over £47.10.0 secures. Phone Redhill (Surrey) 4553 
evenings. 








PAILLARD BOLEX H.16 Turret head 3 
75cm —— 2:7 ordinary, 1;5 wide angle 
Superb condition. Recently overhauled. Leather case, 
Extras. Cost approx, £270. Sell £130 or near. Hurst, 
White Lodge, Brondesbury Park, N;/W.6 


BOLEX H.16.T, f/1-9 Pizar, 11-5mm, f/1-9 Cinegon, 
f/3-8 Tele-Xenar, Pistol Grip, case £150. Boon, 
8 Bower Vale, Epping, Essex. 


BOLEX B8 with f/-9 focusing lens, filter, hood and 
case £38. Weston II £4.10.0. Kern 36mm. f/2°8 
focusing telephoto £13.0 Hayhurst, 13 North 
Crescent, N.3 

BARGAIN. Hardly used C.8 Bolex 8mm. 2-5 lens and 
Astro Cirse 8mm. projector with Filmovara tens 
Both perfect, £39 Box 1007 
MINT CONDITION Bell & Howell 8mm. cine 
turret model autoset in case £50. No offers. Telephone 
SLOane 0053 

§mm. BOLEX 36mm. f/2:8 Yvar lens, calibrated in 
feet. Pistol grip for B8. Handfieid-Jones, 96 Church- 
way, Haddenham, Bucks. Tel. 233. 

KODAK BB JUNIOR 16mm. f/1-9 good condition 
Leather case, £15.15.0. Cine Kodak Model E 16mm. 
f/t'9, 3 speed. Good condition. Case. £25 Telephoto 
ee ay £7.10.0. Turner, 18 Seer Mead, Seer Green, 

ucks. 


lens. 


PATHE NAT. 2. 9-5 Berthiot 19. Hide case. Meter, 
Filter. Mint. £33 o.n.0 —| Lewes Road, 
East Grinstead, Sussex. Phone 7: 
45 TELEPHOTO.—Also W. eg lenees for 16mm. 
a Kodak K. Evans, 31 Sandpit Lane, St. Albans, 
erts 
SNIP, for the still man, Auto-Quinaron wa lens f/2°8. 
35mm. for Exakta camera. For sale, mint condition. 
£45 0.0.0 Box 
COMPLETE STEREO OUT for Bolex H.16 
STD & T projection lens to fit i-Howell 16mm. 
projectors. Brand new. Cost over £60. Sell £25. 
Box 1008 
BOLEX H.8 fitted with Pan-cinor reflex Zoom lens 
“3OL"’. Reftu eye-level focuser. Cable release. Maloc 
leather case. All tiptop condition £110 o.n.o. 
Box ae? 
a & HOWELL 70DA cine camera; | 5mm., 
4 lenses. Excelient condition. ZO or offen. Kendrick , 
** Church Road, Stonwali, Nr. Wal- 
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COMEDIES 
CARTOONS 
NODDY 
THRILLS 
ADVENTURE | 
TRAVEL 
CIRCUS 
WESTERNS 
PAGEANTRY 


Buy WALTON MOVIE FILMS 
fo show at home 
8mm 

ndreds of 





9.5mm 

Jetails of hu 
wonderful films, please send 44d 
S.A.E. for the Walton Home 
Movie Catalogue WALTON 
FILMS are obtainable fro 
dealer or from 
WALTON FILMS, 282 Kensington High Street, 
London, W.14 Western 6445/6 


Trade and Export Enquiries clways welcome 


etc. m your 








CINE 
REPAIRS 


CAMERAS and PROJECTORS 


Officially Appointed 
Bell-Howell Servicing Agents 


BOWENS 


CAMERA REPAIR SERVICE LTD. 
3 ALBEMARLE WAY, ST. JOHN'S $@., 
CLERKENWELL, LONDON, €.c.! 
Est. 30 years CLERKENWELL 7945 
Send for showcards, S A labels 


9° 
7295 


and price guide 











for ALL your CINE supplies 


KIRK,> 
CORN Ny 


The largest stock in S.E. London 


256 8 KIRKDALE, SYDENHAM, S.E.26 
Telephone : SYDenham 5416 








FOR 
ALL 
CINE 
AND 
PHOTO 
EQUIPMENT 


fl 
- gnc 


READING & OXFORD 


357 OXFORD ROAD OC T. ALDATES 
READING OXFORD 
g 54746 { 4373 





Tel.: Readir Oxfor 











Projectors 

MICRON XX¥ 

PROJECTOR 80 
wo : 


GIL BOLEX 
S ‘ 


PR i H 
Buck I 
& HOWELL G.B.601 


EUMIG 
Had 

BELI 
C h ‘ ‘ hR 


(uthit 


| 


Bex 1010 
min 


Box 1009 





Complet 
BURLINGTON CAMERA L1 





Recorders and Recordings 
SUPREME IN SOUND.-TI 
| in er 





Accessories 
EX ADMIRALTY 
Ww 4{ f 


i +f 


6ft ‘ P 


Reals I 
N.4, (6A 

EKCO STRIPED FILM RECORD 
Vi t t i 


HAYNOR DI 


LUXE 


Box 1011 





Miscellaneous 


IN 1960 20TH CENTURY MOVIES 
r : A.C OW 


112 Ques M ur Dri 
FRIENDLY POLK AS 
Est 4 Hobby | i k-l 
P ‘ _ I 

Fr Tl 

Som, TITLES 


8mm ANIMATED VIEWER 
London, W.( 
FILMING HOLIDAYS ( 
t 
NENTAL HOUSE PARTII 
London, W 
DUPLICATING, SHORTHAND 
I Ma } 


R I N ENI 


SOCIATION 





Cine Secondhand Bargains 


at CAMBRIDGE 


£45 
£17 
a 
fic ® 
Et 


lex C8H 

mig Elect 

g Valimeyer tf 

2°9 Dalimeye 

m.f16f l6émm 

pnar for Bolex Bmm 
28 for H.16 

r {/4 for 
2°68 cele. H.16 

1-9 8mm 
{2-8 for 8mm. Bolex 


m s Vignetter 


VA Yva 
e Meg H.16 


UVa Ve 


{/i 9 Dallmeye 
VF Adaptor 


» Kodak & 


eeeesooeoecooceceeccescs 


58mm 


» Xenar (l6éme 
¢ filter 206 
n Ler 


CAMPKINS CAMERAS 


Dept. A.C.W., 15, King’s Parade, 
CAMBRIDGE Tel. 51791 





po SPRINGFIELD ——— 


PHOTOGRAPHIC CENTRE 


2 SPRINGFIELD ROAD 
BIRMINGHAM, 13 











Proc essing 
PERSONATI PROCESSING 
B/W SALE 


S/l6mm 
Hi BCM/EHH, I 


ERVICT 
RH 


FILM PROCESSING, I 





Books and Magazines 
BUILD YOUR OWN 
A On Ss 


London R 


OKS RECOMMENDED BY { 
CINI 


AND USING A 


BO 
CHOOSING 
by Edw ( As 


j 


PROJECTOR 


CAMERA 


ke ba 





A.C .W 
COUPON 


vw 


CORRESPONDENCI 





——For all Cine Specialitise-— 


George GREGORY 


(Photography) LTD. 
FOR 


G. 8. Bell & Howell Paillard Bolex 
8mm. & l6émm. Specialist 


NORWICH 


F. MURLEY Limited 
CINE SPECIALISTS 


* BOLEX * EUMIG 
* BELL-HOWELL 
* KODAK * 


The PHARMACY: FAWLEY SOUTHAMPTON 
Telephone: Fawley $02 


CREEN FABRIC 


A complete range of all SCREEN 
SURFACES including “PERLUX" 
CRYSTAL BEAD, “TRU-WHITE", POLAR 
SILVER. E.g. 4 ft. x 4 ft. White 22)- Crystal 
Bead 64 - Also Spring Rollers. Material and 
Screens List on Request. 


REALM FILM SCREENS LTD. 
92 Stroud Green Road, London, N.4 Tel. ARChway 6010 


22 Lower Goat Lane 
elet e 13464 











8mm. TITLES 


Colour or B. & W. |-S words 7/6 Additional 
words 6d. each Delivery 10-2! days Choice 
of 7 styles 
Send for illustrated catalogue for full details 


MOVIE TITLES 


DEPT. |, 2) ELM ROAD, LEIGH-on-SEA, ESSEX 








MILLER’S 

THE FRIENDLY CAMERA SHOP 
CINE CAMERAS - FILMS 
PROJECTORS - LAMPS 

SCREENS AND ALL ACCESSORIES 

HOME DEMONSTRATIONS 
275 UPPER RICHMOND ROAD, PUTNEY, S.W.15 
: 2737 











Still the best and Cheapest Magnetic Stripe Recorder 
£59 - 17 - 0 complete 
PETERSON MAGNETIC 
FILMRECORDER 
for 8mm. or lémm. film 
Details from: 

E.v.T. MAGNETICS, Dept. PM A.C.W. 

157 Long Lane, Bexleyheath, Kent.Tel. Bex. 7440 
Trade and Industrial Enquiries Welcomed 


Books recommended by A.C.W. Cont. 


explained. Also covers covers hire purchase and 
guarantees, accessory lenses, exposure meter systems, 


| tripods, care of the camera and a glossary of terms. 


Line illustrations. 124 pp. 6} = 4jin., price 8/6. 


CHOOSING AND USING A CINE PROJECTOR, 
by Edwyn Gilmour, explains the function of each part 
of the projector, thus helping in the selection of a 
model most suited to individual requirements. 
Describes the models available, their care and 
maintenance as well as the actual screening of films. 
Line Illustrations. 128 pp. 6} x 4}in., price 8/6. 


CINE TITLING, by John Daborn. The technique of 
filming cine titles, stressing the importance of design, 
lettering styles and other artistic values and explaining 
new lettering methods. Novelty, trick work, and 
animation are included whilst hints and tips are based 
on first-hand experience. Half-tone illustrations. 
112 pp. 64 x 4}in., price 8/6, 


EXPOSING CINE FILM, by Brian Gibson, F.1.B.P. 
The basic principles of exposure determination for ail 
users of cine film from the inexperienced to the 
advanced worker. Covers film emulsions, filters, 
colour temperature, shutter mechanisms, lenses, 
exposure meters. Line illustrations. 128 pp. 6} x 4fin., 
price 8/6. 


FILMING IN COLOUR, by Derek Townsend, 
M.B.K.S., A.LC.F. A guide for all who shoot colour. 
Covers the film, colour temperature, filters, exposure, 
colour appreciation problems, the lens, filming by 
artificial light, practical outdoor and holiday filming, 


| choice of equipment, film equipment, film technique, 


projecting. Glossary of terms relating to cine. Line 
illustrations. 128 pp. 6} x 4}in., price 3/6 


Amateur Cine World - 16th March 196! 
SITUATIONS VACANT 
EXPERIENCED SALESMAN or Manager 
camera department opening at Ilford, Write fully 
Bo: 


x1 
WANTED 
Films and Equipment 
WE WANT YOUR EQUIPMENT in part exchange 
for new—Contact us first—remember when you buy 
from 20th Century Movies, you are buying from a 
British company, financed by British capital and 
| employing British labour, you are supporting private 
enterprise and ensuring the future prosperity of your 
country—Scotland’s famous 20th Century Movies, 
112 and 184 Queen Margaret Drive, Glasgow, N.W 
Maryhill 1988. 
8mm. CINE FILMS. Collector will purchase or ex- 
change films at no charge. Male, 23 Cranes Park 
Surbiton, Surrey. Elmbridge 2284 
wy oe TRAVEL. 8mm, 16mm silent films wanted 
. & W. or colour also originals with copyright. 
Box 1006 
9-Smm. REQUIRE EXCHANGE projector Pathe 
Son for Super Vox Box 1012 


VICTOR MORRIS OF GLASGOW 
No deposit—38 weeks to pay—5°%, charge 
CALL TODAY—YOURS TOMORROW 
CINE or STILL 


343 ARGYLE STREET, GLASGOW, C.2 
CENtral 8958 


for 
































CAMERA 
Company 


cine cameras and 


HOVE 


largest stock of 

projectors, secondhand in Sussex 
LET US INTRODUCE YOU TO CINE 
THE CLOCK TOWER ° BRIGHTON ° phone: 20803 
34 CHURCH ROAD HOVE * Phone: Hove 38796 


new and 








YEARS TO PAY ! 


for all types of equipment 


LET US QUOTE YOU 
PAUL SIMMON, 35 NORTHGATE, HALIFAX. Tel: 2240 








To: THE 


AMATEUR CINE WORLD 


46-47 CHANCERY LANE, LONDON, W.C.2. 


Sell it ‘quicker i in the weekly A.C.W. 


and sell tt cheaper 


For only 6d. per word you can make known your personal or trade cine requirements 
Pleas dverti in AMATEUR CINE WORLD 
ADVERTISEMENT MANAGER ease insert my advertisement in AMATEUR C or 


I would like it to appear under the 


Remittance for..... 


I do/do not not require a box number. 
écnaved S...s++++02+.d. is enclosed. 























ADDRESS 


Advertisements for issue dated April 6th 
must be received by first post on MARCH 20th. 
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423 GREEN LANES, 


el, isle). B 
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UNTVIEW 


LAMP FAILURE? 


WHY NOT KEEP A SPARE! ! 
Special Clearance 
Offer !! 


Bulk purchase of over 10,000 popular 
| branded lamps enables us to offer a lamp 

for your projector at less than half usual 

prices, all fully guaranteed 

* Postageononelampiéextra * 


750w. 110v. Prefocus cap for Amprosound 
Victor. Stylist, BTH 301, 40!, Devry 
Kodak EE.G, GA, KL, erc Bolex G 
Usual price £2/13/-, our price 27/6. 
7S0w. 120v. 3 flange for Debrie, B.!.F. Usual price $3 -, 
our price 15 -. 

750w. 200/230v. Prefocus 
Viking, Aldis Super 6, 750, 
740. Usual price $3 -, our pri 


750w. 120v. Bell & Howell cap for all models, Bel! & 
Howell, usual price $3 -, our price 27 6. 

7SOw. 110v. Special Cap for L.516. Usual price $3 -, 
our price 30 -. 

750w. 200 230v. Bell & Howell Cap for Bell & Howell 
626, 613H, etc., and all models of Bell & Howell when 
not using step down lamp transformer. Usual price 
$3 -, our price 27 6. 

50dw. 110v. Prefocus Cap for Danson 540 D23A, Bell & 
Howell 57R, 57S, Vocational Filmosound 120A, B, C 
Debrie, Dekko, 118A, 118B, 119A, 519B, 126A, 126B 
Ditmarduo, Eum g P26, Gebescope F, Keystone A75 
L8, Kodak A, B, E, EE, GA. K, L, 8/33, 16/10, FS-10 
8/90, 8/500, Viking, Meopta OP 16, Bolex G!6, MSR, G3 
Specto *'500"", Victor Silent, |6mm., Zeiss Kinox, Bell! 
& Howell 625. Usual orice 46 -,our price 25 /-. 

$00w. 230v. Prefocus Cap for Bell & Howell 625H 
Ampro Educational, Viking and for all 500w. Prefocus 
Projectors not using a step-down lam) transformer 
Usual price 46 -, our price 25 -. 

S00w. 110v. Gebescope for L5!6 3 pin 
price 48/3, our price 20 -. 

S00w. t10v. Bell & Howell Cap for Bell & Howell 
606M, 625, 60!, 602, 613, 624, 622, 613H. Usual price 
47/-, our price 27 6. 

$00w. 110v. 3 Flange for Debrie 8.1.F. Usual price 50 -, 
our price 12/6, 

$00w. 230v. Bel! & Howell Cap for Bell & Howell 606H 
625H, 626, 6!13H. Usual price 47/-, our price 27/6 
300w. 110v. Prefocus Cap for BTH, SRB, lémm. 
Danson, D023, Ensign 300B, Eumig Pill, Keystone J8, 
Kodak CDE, EE, K, L, G, GA, 8/33, 8/70, 8/71. 8/80 
Kodascope Royal, Kodak F Series, Kodak 8/90 Series 
Ditmar Duo. Usual price 34/3, our price 9 -. 

300w. 230v. Prefocus Cap for Ditmar Duo, etc., and all 
pre-focus lamp Projectors not using step-down 
transformers or resistances. Usual price 34/3, our 
price 21/6. 

250w. SOv. Prefocus Cap for Specto Educational, Specto 
Analysing, Agfa AL, Autocrat, Gebescope Model A, B 
Cc, Kodak A.K, B, Siemens. Usual price 30'-, our price 
15/-. 

250w. 110v. Prefocus Cap for Ditmar Duo, Paillard 
Bolex P, C, D, Specto Educational. Usual price 27/6, 
our price 15/-. 

250w. 230v. Prefocus Cap for Ditmar Duo, Eumig P25 
PII! etc. Usual price 27/9, our price 15/-. 

200w. 110v. Prefocus Cap for Kodak 8/50, 850R, erc 
Usual price 27/9, our price 8/-. 


for Ampro ona 


Educat 
Q"’ Lyte 


750°", Hi 


fitting. Usua 


200w. SOv. Prefocus Cap for Gebescope A Siemens 
Standard, Siemens H8, Zeiss ikon Kinox. Usual price 
27/9, our price 15/-. 


100w. 30v. Prefocus for Specto, 10’-. 
100w. 12v. Prefocus (not for Eumig or Son) 5/-. 


100w. 220v. Prefocus Cap. Usual price 19/6, our price | 


10/-. 
100w. 110v. Bi5s, SCC, Cap for Agfa Movector, Kodak 
80/30, 8/20, 8/25, N. Usual price 18/3, our price 5/-. 


100w. 230v. BISs S.C.C. Cap for Noris, etc., and any 
projector accommodating a small single centre contact 
cap. Usual price 18/3, our price 10/-. 


AMAZING CINE OFFER 


Ex. Govt. G45 
i20 ables us to reduce 
the price t omplet th magazine (spare mags 

ect y operated. High 


azine 


nuge purchase < 


6 
qualit 


Buy 


loading 


JUST RELEASED 
16mm., wit 
nd 16 f.p.s. H 

speeds. S.h. €3 10 -, 


8mm. ROYAL-—-300 


300 watt pr creased screer 
brilliance 
claw m 


smatic lamp system giving 
200/250 volt A.C. 400fc and double 
verment. Fast rewinding, variable speed 
carrying case. Price £1810 -. Lamp 
deposit and 6 payments 


arms 


f 
° 


Duile-ir 
33)-. £5 
£2/13. 6 


L516 PRO- 
JECTORS 
FOR SOUND 
OR SILENT 
FILMS 


nths’ guaran 
tee. Price only 


£99 


These {!6mm 
ound and Silent 
undoubtedly the finest value 
lighting, 12 Speaker, automatic 
sound silent speeds, operation on 200/250v. 
provision for mic. or gramophone, | ,600fc 


c 
Projectors which are 
today have 500w 
film trip 
A.C./D.C 
spoo! arms 

We shal! be pleased tc 
Projector in 
terms 


taxe y 
part exchange and offer 


equipment or 
attractive H.P 


In addition we can offer reconditioned ex Air 


Ministry L.516 Projectors, finished in brown rexine 


| and complete as described for new projectors as above 


with same 6 months’ guarantee from £65 


and part exchanges invited 
L.516 SPARES, L.516 INSTRUCTION BOOKS 


We can supply all new L.516 Spares from stock. State 
equirements. Photo electric cells, €2 NEW. 


H.P. terms 


| & Howell 


| 


HARRINGAY PHOTOGRAPHIC SUPPLIES m 


ANI 
AND MATERIALS 


NTRY 


SPECIAL BARGAIN OFFERS 


alty Projector Stands, £4/10/- each, carr. 5/- 
85 (Kodachrome) Filters 50 or 42mm., 
B. & H. Model 696 Carrying Cases, new 


Ex Adm 


Underwater Case for 603, €5. 

Canvas Protection Covers for B.H. 630 etc., 10)-. 
Wratten yellow filters for {2-5 12$mm. lenses, 6/-. 
Precision Quality Pan and Tilt Head. Usual price €11, 
reduced to £415 -, 


NEW PHOTO ELECTRIC CELLS 
L516, Ampro, Debrie (4 pin), €2; BTH, SRB, Vox, Bell 


Pathe B.1.F. (2 pin), 30/- each; Debrie 
7 pin), 37.6; Bell & Howell 631, 636, $0/-. 


CINE FILM DRYERS 


35mm. 250ft. capacity portable drying 
new, ex-U.S.A. forces, bargain, £9 each. 


omm and 
frames 


LAMP TRANSFORMERS RESISTANCES 
500w. 209 250A.C as 00 
200w. 290/250v 
Resistance is - 

1O0w. 230 A.C., 1 10v 176 
17/6 


110v. Out Transformer 
A.C./D.C., 110v. Our 


Out Transformer 
110w. 200/250 A.C. 24/30v. Ac. Out 
Transformer 

Other resistances and transformers in stock 


BEST QUALITY WHITE SCREEN MATERIAL 
A completely new material with a brilliant matt white 
surface completely free from dazzle and non-directional, 
ideally suitable for colour. The best in screen material. 
Sfc. x 4c. 30 ~; 4fc. x 4fe. 22/-; 4ft. x Hit. 19/-. Post 3/-. 


lémm. UNEXPOSED FILM, SEALED TINS 


2 rolls 25ft. slow Pan 
New empty Kodak mags. 
of 16 rolls (0fc 
Negative 


20- 
3 for 10/- 

H.P.3 
46, 3 for 9/- 


8mm. B. & W. 25ft. DOUBLE-RUN NEGATIVE 
FILM (Unspooled and not process paid) 


Fast 29° or Slow 27 


Tins '6mm 


Pan, or slow positive 
6. post 6d 
The above films ready spooled at 9/- per roll, post 6d 


8mm. 25ft. Reversible film 8/-, or ready spooled 
for Camera IC 6. 

Exclusive offer of unused Coated Projection Lenses 
by well-known lens manufacturers, in faulciess, unused 
condition, they are not ex-Government surplus lenses. 


PROJECTION LENSES 
Dalimeyer Coated Lenses for De Brie, 301, 401, 
lenses Our price £4 
Coated Lenses for !6mm. Specto, 
dia Our price €2 17 6 
Projection Lenses fitted for 
Ampro, Victor, L.516, S.R.B., Bell Howell, 
c., et 4317 6 


; Coated Lenses fitted for |6mm. Ampro, Victor, 

516, Ensign, Specto, etc 4415 0 

2 Lenses for |6mm. Bell Howell, Dekko. 
é 


etc. 
n., gin. or ir 0 
Zin. Dalimeyer 
Ensign, Barrel 
2in. Coated 


lir 


0 0 each 


8mm. PROJECTION LENSES 
1-65 Coated Taylor Hobson or Projection Lenses, 
dia. Barrel, suitable for Eumig, Bell Howell, 
etc. List price £7 10 0 Our price £3 10 © 
Dallmeyer Lenses an qaoo 


lin. f 


ETRIPOD BARGAINS 


New best quality tripod with double lock on sliding 
legs. Weight 72\b., extending from 3ft. 2in. to Sft. 2¢in. 
Price $0/-, p.p. 2/9. With adaptor head for use with all 
types of cameras, 8/- extra. Heavy duty ball and socket 
pan heads £1 extra Suitable for any tripod. 


SPECIAL OFFER, 


lémm. steel spools and cans. New. In maker's 
wrapping. At less than half price. 
800ft. spool with container 
40{c. ditto 
1,600ft. spools and cans, steel 
400 ft. S/H Spools and Cans 

t., 2-way Fibre Transit Cases, new 
| ,600fc 2-way Fibre Transit Cases, new 
New 1|,600ft 


... 5/+ post 1/3 

3/- post |/- 

12/6 post 2/6 

3 for 6/- post 2/- 

3/6 post I/- 

7/6 post |/- 
lémm. De Brie aluminium 

8/- post t/- 

... 6/6 post t/- 

.-. B/+ post I/- 


1,200ft. i6mm. Steel Spools only 
1,600fc. |6mm. Ste»! Spools only 











AMPRO- 


professional | 6mm projectors for theseriousamateur 


NEW EDUCATIONAL 
5 f MAJOR MK. 3 
PTICAL MAGNETIC RECORDING ANI 
PLAYBACK PROJECTOR 
ves superb illumination fron Similar to the Mk. 2 but with 
amps of 750 or 1,000 watts facilities for recording and 
ill amplifier has an c playing magnetic recordings on 
8 watts output and the whole the film. This equipment 
projector weighs only 33 Ibs ” provides studio recording 
be plugged into any 200-250 D facilities at a fraction of norma 
s AC or DC Mains Supply costs. Two channel input, meter 
2 and headset monitoring, projector 
Start-stop control area 
ncorporated in the Remote 


Price £183.0.0. or €197.10.0. , J 
we arlene; ; : : a Control Unit 


The pust 


lrever 
Price €455.2.6. (include 

R.C.U. headset: micr 

shone: transformer 


and speaker 


MAJOR MK4 


JNETIC PLAYBACK 


MAJOR MK. 2 


PROJECTOR 


lagnet 
be converted t 


Price €342.0.0. (inc 


speake 


Price €252.10.0. 


SIMPLEX-AMPRO 


A Company in S. Smith & Sons (England) Ltd., 
Chronos works, North Circular Road, London, N.W.2. 


Telephone: GLAdstone 1136 








